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RIGHT: Poster drawing, 1933; art attributed to Tom Wood. 
Originally rendered to promote The Mail Pilot cartoon, 
this illustration was often repurposed as a cover for Floyd 
Gottfredson’s “Mail Pilot” (1933) comic strip story. Image 
courtesy Walt Disney Archives. 
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I FIRST ENCOUNTERED many of this volume’s Mickey Mouse stories as a 
high school exchange student—when Anja Hartge, my German exchange partner, 
introduced me to Mickys Klassiker, her local Floyd Gottfredson reprint series. 
I was so excited to read “Detektiv Micky” (“The Great Orphanage Robbery”) and 
“Kapt’n Kliise’s sonderbarer Schatz” (“Mickey Mouse Sails for Treasure Island”) 
that I spent most of my travel allowance in one fell swoop. 

Today, thanks to Fantagraphics, these Klassiker—excuse me, classics—are 
now back in print in the USA too, and fellow Series Editor Gary Groth and I have 
many Gottfredson aficionados to thank for helping to make it happen. Leading 
the charge are Ken Shue, Disney Publishing Worldwide’s Vice President of Global 
Art and Design Development, and his Secretary Iliana Lopez, who first enabled 
us to remaster Floyd’s strips from the studio’s master materials. Collector Cole 
Johnson provided substitute strips when the masters were damaged. And Disney 
Project Manager Kristy Mangia and Category Manager Jesse Post ran in-studio 
interference when we needed it the most. 

Numerous other scholars contributed artwork, essays, knowledge, and 
archival items. I am indebted to Director Rebecca Cline and Director emeritus 
David R. Smith at the Walt Disney Archives. For this volume I’d also like to thank 
Thomas Andrae, Gunnar Andreassen, Alberto Becattini, Geoffrey Blum, Stephen 
DeStefano, Byron Erickson, Didier Ghez, Leonardo Gori, the Hake’s Americana 
staff (including Alex Winter, Terence Kean, and Deak Stagemeyer), Thomas 
Jensen, J. B. Kaufman, Larry Lowery, Roy Kooijman, Floyd Norman, Hans Perk, 
Francesco Stajano, George Willeman, Malcolm Willits, and Zdravko Zupan. 

I'd also like thank others who have provided support and encouragement. 
First and foremost come my parents, Susan and Larry Gerstein, and my brother 
Ben. Then come friends including—but not limited to—Céline and Stefan Allirol- 
Molin, Christopher and Nicky Barat, Jerry Beck, Christopher Burns, John Clark, 
Jonathan Gray, Joakim Gunnarsson, Andy Hershberger, Lars Jensen, Mark 
Kausler, Carl Keil, Thad Komorowski, Raquel Lopez Fernandez, Nelson Hughes, 
Vincent Joseph, Jean Marie Metauten, Christopher Meyer, Martin Olsen, Tarkan 
Rosenberg, Travis Seitler, Warren Spector, Tom Stathes, Kwongmei To, Joe and 
Esther Torcivia, Germund Von Wowern, and Wilbert Watts. 

Finally, a special thanks to Anja Bruns (née Hartge), Dirk Bruns, and Helga 
and Karl-Heinz Hartge, without whom I might only now be reading some of 
Gottfredson’s Klassiker for the first time. 


—David Gerstein 
May 2011 
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FIGHTER PLANES! Ray guns! Man-eating alliga- 
tors! Many a plucky hero faced menaces like these 


in classic 1930s novels, films, and radio dramas. Of 
course, each medium had its unique way of telling 
stories. A single plot idea would never be treated the 
same way in a novel or on the screen—or in the funny 
pages. And no one knew the difference better than 
Floyd Gottfredson, classic “Mouse Man” of the com- 
ics—as, in 1932, he began an unprecedented series 
of Mickey serials inspired heavily by contemporary 
Mickey cartoons. 

One might wonder why cartoon inspiration 
hadn’t played a major role in Gottfredson’s output 
before. The answer comes when one looks at the 
pre-1932 Mickey cartoons themselves. In order 
to capitalize on the novelty of sound, many of the 
earliest shorts had been musicals with little plot or 
character development. “We always followed the 
lead of the Mickey animated cartoons and tried to 
maintain their spirit,” Gottfredson recalled. “But 
because we were doing adventure continuities we 
had to go beyond them. They didn’t try much to 
develop a story in the cartoons; they just used an 
idea they could hang a series of gags onto that would 
culminate in a conclusion.”’ Humor was often 


ABLOVE: Mickey faces a hungry piano’s 88 teeth in The Jazz Fool 
(1929). 


RIGHT: Floyd Gottfredson caricature drawn by Jack King, 
June 1931. 
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based on fantasy and physical impossibility, such 
as Mickey being bitten by his own piano’ or having 


Into this delicate situation came cartoons that 
provided easy story springboards. Utilizing these 


a body so plastic that it could 
stretch, bend, and transform 
itself in virtually unlimited 
ways. Consequently, these 
cartoons did not make very 
suitable springboards for 
believable adventure serials. 
This situation changed 
in the 1932-1933 period, when 
there was a marked shift in 
the cartoons towards rollick- 
ing, hair-raising adventure 
themes. The screen Mickey 
now inspired the comics— 
and the inspiration could not 
have come at a better time. 
1930 and 1931 had seen 
Gottfredson serials that were 
enjoyable, yet unsteady as any 
newborn creation. Parts of a 
given story could be serious or 
fantastic, wordy or almost pan- 
tomimic; but certain elements 
that made a good adventure 
cliffhang- 


serial—consistent 
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springboards made basic 
plotting easier, enabling 
Gottfredson to spend more 
time at developing pacing, 
story structure, and motiva- 
tion—and at scouring other 
pop culture sources for valu- 
able additional inspiration. 
The luxury of starting with 
cartoons enabled Gottfred- 
son to finish, essentially, 
with well-rounded novels. 


The new trend began on 


January 11, 1932, with 
Gottfredson’s reworking 
of Mickey’s Mellerdram- 


mer (then in production; 
released 1933). A compari- 
son between cartoon and 
strip—“The Great Orphan- 
age Robbery’—shows how 
fully Gottfredson developed 
the film’s basic plot into 


an almost novelistic treat- 


ers, relative realism—were not always there. A careful 
balancing act was called for; one that Gottfredson was 
not yet always experienced enough to provide. 


ment. The cartoon is concerned only with Mickey’s 
attempts to stage Uncle Tom’s Cabin with the help of 
his friends. But from that starting point, Gottfredson 


built motivation: the play is produced as a benefit to 
raise money for an orphans’ home. Further expan- 
sions turned the scenario into a crime thriller: the 
orphanage money is stolen by the villainous Pegleg 
Pete and Sylvester Shyster, inaugurating a long chase 
sequence in which Mickey follows them to the Klon- 
dike—a setting inspired by another cartoon then in 
production, The Klondike Kid (1932,). 

Gottfredson’s newfound mastery of the serial 
format is evident in nearly every strip of “Orphan- 
age Robbery.” First we are enticed into the story by 
following Mickey’s attempt each day to increase 
the running total for the orphans’ fund. Then the 
suspense increases through the use of an exciting 
chase—conveniently supplied by The Klondike Kid— 
as well as cross-cutting techniques derived from old 
movie serials, another influence Gottfredson now 
learned to mimic with ease. The strip cuts back and 
forth between the trial, conviction, and near-execu- 
tion of Horace Horsecollar—who is falsely accused 
of the theft—and Mickey’s progress in tracking down 
the villains. Cartoon influences also contribute to 
the story’s visual drama: Gottfredson evoked a sense 
of breathless excitement by drawing pronounced 
beads of sweat popping from each character’s face, 
a trademark of his style that he borrowed from con- 
temporary Mickey animation. 

Cartoon inspiration also gave a philosophical 
dimension to “Orphanage Robbery.” The Depression 
had shaken some of America’s oldest and most cher- 
ished beliefs, especially the myth of the self-made 
man—in which an individual’s temperance and hard 
work would invariably bring success and prosper- 
ity. In feature films, cartoons, and comic strips of 
the period, popular artists again attempted to reas- 
sert and make credible this old cultural ideal. The 
animated Mickey’s Good Deed (1932) showed Mickey 
attempting to share the wealth in troubled times— 
even at risk to himself. 

Adding this theme to “The Great Orphanage 
Robbery” gave Gottfredson the opportunity to 


imbue Mickey with a Horatio Alger ethos. Gottfred- 
son himself had been an avid reader of Alger’s rags- 
to-riches novels since childhood. Now he applied 
his reading to the mouse. Like Alger’s Ragged Dick, 
Mickey is a youngster able to succeed through hard 
work, ingenuity, and a happy arrangement of cir- 
cumstances—pluck and luck, as Alger would have it.’ 
When Mickey saves a man’s life, the man turns out to 
be a millionaire who offers to double all the money 
our hero earns. And when Mickey wishes he could 
win a glider race, a gust of wind miraculously trans- 
forms his sandwich boards into a high-flying glider, 
and he wins first place in the contest. 

The fact that Mickey’s success turns on coinci- 
dences and miracles reveals how great the perceived 
gap was between success and individual effort during 
the Depression. Indeed, the hard work Mickey per- 
forms is not even connected with his reward, except 
interms of making him deserving. Instead, his wishes 
are fulfilled by chance, in a manner reminiscent 
of the Alger stories. This magic-like quality allows 
Mickey to function as a utopian symbol, promising 
happiness and fulfillment in a better future. Leaping 
over fire hydrants as he expounds on his dreams, or 
happily sailing through the air with his makeshift 
wings, Gottfredson’s mouse is a character of great 
cheerfulness and vitality, a source of joy and hope in 
a troubled world. 


“Blaggard Castle,” based on the 1933 Mickey car- 
toon The Mad Doctor, is perhaps Gottfredson’s fin- 
est animation adaptation. The movie short itself 
grew from Disney’s desire to tap into the public’s 
fascination with popular horror films like Franken- 
stein (1931). In The Mad Doctor, the eponymous “Dr. 
XXX” attempts a bizarre experiment: trying to graft 
Pluto’s head onto achicken’s body, then seeing what 
the crossbreeding will produce in a bizarre form of 
animal miscegenation. In the end, the entire story 
turns out to have been only Mickey’s nightmare. 
In “Blaggard Castle,” however, the menace is more 
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ABOVE: Ecks, Doublex and Triplex were inspired by this maniacal 
medic—who, more recently, has also been a bad guy in multiple 
Mickey Mouse video games. 


realistic and much more frightening: a hypnotic 
ray turns Horace into a mindless slave and poten- 
tial killer, so that Mickey is attacked by his best 
friend. Using this ray, a trio of mad scientists plan 
to enslave the world by hypnotizing people to mur- 
der at will and to bring them “food and jewels and 
gold.” Gottfredson named his villains Ecks, Dou- 
blex and Triplex—after both the cartoon villain and 
the movie Doctor X (1932), the first comedy hor- 
ror film.° Gottfredson physically modeled the bad 
guys on “Boris Karloff in a movie I had just seen.”” 
He gave one the “deep black eyes” and whiskers of 


ABOVE: When “Blaggard Castle”’s gothic thrills included a 
mistaken reference to x-rays as lethal (December 8, 1932), one 
young reader evidently complained to his doctor—and the doctor 
to Disney, leading to this Gottfredson-drawn letter of apology. 
Image courtesy Hake’s Americana. 


Karloff’s homicidal maniac in James Whale’s horror 
classic The Old Dark House (1932). 


> 


“Blaggard Castle”’s gothic ambience was aug- 
mented by Gottfredson’s use of science-fiction 
technology. In the early 1930s, any type of closed- 


circuit television seemed a far-out idea. However, 


Fritz Lang had utilized such a device in the science 
fiction film Metropolis (1927), during a scene in 
which the master of the city talked to his foreman 
in the underground depths below. In “Blaggard 
Castle,” the scientists’ “Visivox” machine—a kind 
of closed-circuit television—gives them the capac- 
ity to view and listen to anyone anywhere in the 
universe, enabling them to secretly watch Mickey 
and Horace as they investigate the castle. Norman 
Gottfredson recalls seeing “Blaggard Castle” on 
his father’s drawing board and telling him that such 
an invention was too incredible to be believed. The 
elder Gottfredson was concerned that the devices 
in his stories be as plausible as possible, so he 
researched the subject to prove that closed circuit 
television could and did exist. He later took his son 
to see a working model.® 

Gottfredson’s Visivox sequence was so effec- 
tive that it almost carried Mickey’s mad-science 
story full circle—from cartoon to comic back to car- 
toon. “The Haunted Castle,” an unfinished short in 
production during 1940, would have featured Blag- 
gard Mansion as the title location; in storyboards, 
a hooded Pete menaced Mickey, Goofy, and Donald 
from a remote-controlled TV monitor. A variant of 
the story turned Blaggard Mansion into a haunted 
Scottish castle menaced by an invisible ghost; 
Disney comic book artist Carl Barks was inspired 
by this version to create a classic Donald Duck 
adventure, “The Old Castle’s Secret” (Four Color 
189, 1948). In it, Donald, his nephews, and Uncle 
Scrooge meet the “ghost” while using another 
hi-tech viewing device—a Visivox-like X-ray moni- 
tor—to inspect the castle’s walls. 

Gottfredson drew upon a second Karloff film 
for other macabre elements in “Blaggard Castle.” 
The Mask of Fu Manchu (1932) starred Karloff as a 
tyrannical Asian scientist who plans to dominate 
the world. Fu Manchu injects the hero with a serum 
that puts his mind under control—much like Hor- 
ace in Gottfredson’s story.? Manchu also disposes 
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ABOVE: As master of Blaggard Mansion in the unproduced 
“Haunted Castle” (1940), Pete operates an updated Visivox— 
which a story man’s note compares to the ubiquitous spy-TVs 
in Charlie Chaplin’s Modern Times (1936). Artist unknown; 
image courtesy Walt Disney Archives. 


of prisoners by flinging them into an alligator pit; 
Gottfredson forced Mickey to cross such a pit to 
reach the scientists’ lab. Mickey finds a feeding stick 
and vaults across, but halfway over, the pole breaks: 
“We left [Mickey] suspended there...” Gottfredson 
recalled. “[King Features] Syndicate sent us a frantic 


wire saying that we had to cut out this entire alliga- 
tor sequence because reptiles shocked women and 
children and were offensive. There was no way we 
could do it and get it to the papers in time. So I took 
the photostats to Walt, and he said. ‘To hell with 
them! You forget it, and I'll either call [the syndi- 
cate] or wire them and tell them to go to hell.’ So the 
sequence was left in. In cases like this, he was more 
powerful than they were.”"° 

In The Mad Doctor, Mickey is trapped by the 
scientist and about to be sawed in half by an infer- 
nal machine, but “escapes” by awakening from his 
dream. In Gottfredson’s tale, Mickey turns the hyp- 
notic ray on the villains and transforms them into 
good citizens who will use science to serve humanity. 
The contrast between those who use science for self- 
ish ends and those who use it for the common good 
had a special meaning for Depression audiences. It 
represented a shift from the laissez-faire ethic, in 
vogue in America since the age of the robber barons, 
to the rise of the welfare state under Franklin Roos- 
evelt’s New Deal. This development signaled an end 
to nineteenth-century individualism, placing a new 
emphasis on social security, government regulation, 
and collective action. 

At this time America was plagued by riots, loot- 
ing, strikes, and even pitched battles with police— 
mostly in industrial areas and in larger cities. Some 
officials feared that a swelling revolutionary fervor 
could lead to an attempt by the masses to overthrow 
the government by force." Films like King Kong 
(1933), with its climactic scene in which Kong bursts 
his chains and goes ona destructive rampage through 
New York, symbolized what audiences most feared 
(and perhaps secretly enjoyed): the liberation of law- 
less, primitive, and bestial forces that were presumed 
to lie dormant within the collective unconscious. So 
the comic strip image of the scientist as a power- 
mad tyrant—who could transform the masses into 
a murderous, resource-seizing mob—was deeply 
meaningful. 


The Mail Pilot, a 1933 Mickey short, inspired another 
classic Gottfredson adaptation reprinted in this vol- 
ume. Both cartoon and strip deal with Mickey’s duty 
to deliver the mail, and his battle with Pegleg Pete, 
who turns up this time as an air pirate. But here the 
similarities end, for Gottfredson expanded his plot 
into a pulp epic. The cartoon film focuses on min- 
ute details—often physically impossible action—as 
vehicles for comedy. Mickey wears windshield wip- 
ers on his goggles; and his airplane is anthropomor- 
phized, so that it wiggles its tail and roars in pain 
when struck by lightning. 

Such ingenious impossibilities are funny in a 
cartoon and are part of its fantasy, but would be out 
of place in a more serious adventure tale. Absorb- 
ing more the film’s basic atmosphere than any one 
of its gags, Gottfredson’s story instead focuses 
in on learning experiences by which Mickey is 
transformed from a naive youth to an experienced 
adult. He is not a pilot at the outset, as in the car- 
toon, but must study and practice to earn his wings. 
He initially crashes his plane due to an impulsive 
presumption that he can start to fly without train- 
ing. Then he must burn the midnight oil learning 
how to operate a machine gun. The mouse’s initial 
blunders allow for comedy at the same time that 
they build his character as an Alger hero, working 
diligently to achieve his goal. Mickey is even willing 
to sacrifice himself for his duty—because “the mail 
must go through.” 

Aviators had become popular heroes since 
Charles Lindbergh’s solo non-stop flight from Long 
Island, New York to Paris, France in 1927. The flight 
catapulted the twenty-five-year-old airmail pilot 
from virtual obscurity to almost instantaneous world 
fame. Mickey’s first film, Plane Crazy (1928), showed 
a mouse infatuated with the celebrity pilot, even tou- 
sling his hair in an effort to look like Lindbergh. “The 
Mail Pilot,” in both cartoon and strip, also belonged 
toa rash of aviation pop culture that sprang up in the 
wake of Lindbergh’s flight. Gottfredson would later 
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describe himself as having been 
swept up in the craze, becoming 
“fascinated by flying.””” 

In the Mail Pilot cartoon, Pete 
attempts to machine-gun Mickey; 
his attack recalls the World War I 
ace, the aviator who jousted with 
blazing machine guns from his 
single-seat fighter plane. Early avi- 
ation films were based primarily 
on such fliers and featured deadly 
dogfights between rival pilots. 
Lindbergh replaced the image of 
the hot-headed and reckless ace 
with the cool, sober, dependable 
aerial technician, the taciturn 
and unflappable commercial pilot 
who flies jets today.” In Gottfred- 
son’s “Mail Pilot” serial, Mickey 
combines elements of both pilot 
archetypes: he is calm and cool, 
yet a fearless daredevil. 

Gottfredson also took his 
aviator story into pulp territory. 
Drawing on theatrical serials like 
The Great Airmail Mystery (1932), 
Gottfredson adopted elements 
of the mystery thriller, having 
pilots and their planes disappear 
without a trace. One flier’s tale 
of confronting a giant, airborne 
spider—one that traps planes 
in its huge web—augments this 
aura of mystery with gothic hor- 


ABOVE: Mickey’s interest in flying originated in the cartoon Plane 
Crazy (1928). Ub Iwerks poster art from sound reissue, 1929. 
Image courtesy Walt Disney Archives. 


RIGHT: “The Mail Pilot” (14933) was popular enough to merit this 


special tribute image, drawn for the April 1933 issue of Acro Digest. 


Artist unknown; image courtesy Walt Disney Archives. 


ror and pulp extravagance. Pete, 
the actual bad guy behind the mechanical “spider,” 
is more menacing here than in the cartoon, and his 
threat to Mickey more deadly. Like seafaring pirates 
of old who made their victims walk the plank, he and 
Shyster force Mickey off the platform of their pirate 
dirigible to what they assume will be his doom. 


LWW 


Pete and Shyster’s crimes are spectacular and 
ingenious; their dirigible contains an entire make- 
shift city, “Plunderville,” in which they have made 
themselves into imperious monarchs. Plunderville 
contains some of Gottfredson’s most biting parody, 
playing on the incongruity between the villains’ 
illegal activities and respectable civic organiza- 
tions. Over the entrance to the city hangs a sign that 
reads “Patronize Home Industry.” Another placard 
announces “Rotary Club Meets Tuesdays”! 

The idea of a secret citadel built from stolen 
goods—hovering unsuspected above America’s 
cities—provides a final great cartoon-like visual, 
even if it didn’t appear in The Mail Pilot cartoon. 
Yet the concept behind it runs deeper, playing on 
the ambivalence that Depression audiences felt 
towards what Franklin D. Roosevelt called “eco- 
nomic royalists”; profiteers whom many believed 
were plundering the nation and had driven it into 
Depression.’* On the other hand, Gottfredson’s 
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story offers audiences a safety valve, providing the 
ideological inversion of a proletarian brigand (Pete) 
and a crooked lawyer (Shyster) as tyrants—rather 
than the industrialists and stock market specula- 
tors who were more realistically to blame for the 
country’s misfortunes. 


In the course of adapting Mickey cartoons as 
vehicles for comic strip stories, Gottfredson had 
greatly matured in his ability to craft finely-hewn 
adventure sagas. The basic cartoon motifs gave 
the artist a broad canvas on which to elaborate and 
learn—refining his storytelling style while absorb- 
ing influences from other important sources. In 
the following years, Gottfredson continued to 
stretch his storytelling muscles, creating some of his 
greatest adventure tales. While still trying to main- 
tain the spirit of current animation, Gottfredson 
depended less on that influence now; more impor- 
tant were influences from popular films and from 
his own imagination. He would also create his own 
narratives and villains, rather than relying on the old 
standbys of Pete and Shyster. 


ABOVE: Gottfredson’s “The Sacred Jewel” (1934) carefully 
mimicked background designs from Mickey in Arabia (1932). 


That is not to dismiss the triumphs of 1932-33— 
or to presume that the cartoon adaptations entirely 
ended after that time. Gottfredson’s sea story “The 
Captive Castaways” (1934) featured elements and 
costumes from Shanghaied (1934); “The Sacred 
Jewel” (1934) adapted bit players and even back- 
ground designs from Mickey in Arabia (1932). 

Gottfredson’s portrayal of Mickey also 
remained linked to the cartoons. In the early 
19308, the mouse’s personality was at times reckless, 
happy-go-lucky, fallible, and susceptible to strong 
emotions. In both films and comics he had been 
portrayed as a youth who had to prove himself in a 
world of adults, battling larger, more powerful vil- 
lains. By mid-decade he would assume a new persona 
on-screen—and also in the comics: more serious and 
more grown-up, organizing and managing the activi- 
ties of others—and becoming more the straight man 
and less the provocateur. The stories in this book 
thus offer the reader a unique perspective on the 
iconic mouse, springing from a time when he still 
retained much of the youth and high spirits for which 
he had initially become famous. e 


1 Floyd Gottfredson to Thomas Andrae, “The Mouse’s Other 
Master: Floyd Gottfredson’s 45 Years With Mickey.” Nemo: 
The Classic Comics Library 6 (June 1984), p. 10. 


2 In The Jazz Fool (1929)—and in The Opry House (1929), Mickey is 
kicked by a piano. [DG] 


2 The “beads of sweat” were probably not intended to convey 
that precise image, but were a symbol of expressed emotion or 
emphasized reaction, like an exclamation point. Gottfredson 
drew them throughout his career, but used the beads more 
selectively as his art matured. 


4 Gottfredson to Andrae, p. 13. See also “Of Mouse and Man: 
The Early Years” in the previous volume of this series, pp. 11-12. 


5 Folklore has distorted the Alger hero: John Cawelti points out 
that the Alger boy does not achieve success solely through his 
own powers but is aided by good connections and fortuitous 
coincidences; and he achieves only a modest financial and 
occupational position, rather than truly rising from rags 
to riches. See John Cawelti, Apostles of the Self-Made Man: 
Changing Concepts of Success in America (Chicago: University 
of Chicago Press, 1965), p. 109. 


6 The residential plate naming Dr. XXX in The Mad Doctor was 
visibly inspired by a similar plate in Doctor X. 


7 Gottfredson to Andrae, p. 10 


8 The first actual working model of electrically scanned television 
dates back to 1922. Gottfredson’s research verified press 
reports he had undoubtedly read. 


9 Gottfredson liked this concept so much that he used it twice. 
In “Dr. Oofgay’s Secret Serum” (1934), a Mickey Mouse Sunday 
strip continuity, Horace is hypnotized again, this time by an 
actual injection—even closer in spirit to the Fu Manchu source 
material. [DG] 


10 Gottfredson to Andrae, p. 11 


11 Howard Zinn, A People’s History of the United States (New York: 
Harper Perennial, 1980), pp. 368-397. 


12 Gottfredson to Andrae, p. 13 


13 Robert Wohl, A Passion for Wings: Aviation and the Western 
Imagination 1908-1918 (New Haven: Yale University Press, 


1994), p. 282. 


14 Robert S. McElvaine, The Great Depression: America 1929-1941 
(New York: Three Rivers Press, 1993), p. 280. 
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he one-time popularity of Uncle Tom’s Cabin—particularly as a 

story for all ages—seems foreign from today’s vantage point. 

Yet when one steps just a couple of decades into the past, there 
is Uncle Tom: as common a “family classic,” in the public mindset, as The 
Wizard of Oz. And like Oz, Uncle Tom was capable of being interpreted and 
re-interpreted in numerous ways. 

When Abraham Lincoln called Tom author Harriet Beecher Stowe 
“the little woman who started [the Civil] War,” he was only half-right: 
slavery was not the only reason for the conflict. Still, the original Uncle 
Tom’s Cabin (1852)—as a bestselling abolitionist novel—surely fueled the 
fires of battle. Its African-American slave heroes were smart, rounded 
individuals; the original Uncle Tom fought back against thuggish white 
characters by refusing to betray his runaway compatriots, or to lower 
himself to his owners’ level of violence. 

Yet Stowe’s characters are seldom remembered this way today. Less 
than a year after the book’s publication, “pro-South” stage play versions 
of Uncle Tom were transforming the story radically.’ Slave girl Topsy, once 
the tragic image of an uneducated child, became a simple comic foil. Evil 
slave owner Simon Legree became one bad apple in an otherwise accept- 
able institution. Finally, Tom’s refusal to fight was transformed from 
moral superiority into timid cowardice, creating the cliché of “the uncle 
tom”: a minority member who behaves submissively toward oppressors. 


While Stowe disliked some of these depictions, 19" century copyright law 
left her powerless to stop them.” 

Luckily for Stowe, the abolition-minded boosters of her original 
novel mounted Uncle Tom plays of their own. These “pro-North” Tom 
shows still naively included some elements that offend today, such as 
white actors performing in blackface. But “pro-North” Tom shows tried 
to be pro-equality, too. Simon Legree once again represented slavery as 
a whole; Tom, while a victim of villainy, defiantly refused to give in to it. 

The “pro-North” Uncle Tom was often the subject of early animation 
and comics. Battles with Simon Legree became a nearly constant activity 
for cartoon stars: from Felix the Cat in Uncle Tom’s Crabbin’ (1927) to Red 
Hot Riding Hood in Uncle Tom’s Cabana (1947). Mickey got his opportu- 
nity with Floyd Gottfredson’s “Great Orphanage Robbery” (1932); then 
again with a screen version, Mickey’s Mellerdrammer (1933), one year later. 

Mickey’s versions of the Tom story reflect the state of progressivism 
in the early 1930s. Practicing for his role as Uncle Tom, Mickey commend- 
ably talks back to his master January 29); Horace Horsecollar, playing 
Legree, is bombarded with vegetables or chased by his own hound.? By the 
same token, however, Mickey’s retelling still includes severely dated ele- 
ments—like blackface gags and overexaggerated Southern dialect. The 
sheer ubiquity of some clichés in 1932 led even well-intentioned writers 
to overlook their negative impact. [DG] 


1 John Frick, “Uncle Tom’s Cabin on the Antebellum Stage,” Uncle Tom’s Cabin & American Culture, http://utc.iath.virginia.edu/interpret/ 


exhibits/frick/frick.html (accessed April 9, 2011). 


2. Eric Lott, Love and Theft: Blackface Minstrelsy and the American Working Class (New York: Oxford University Press, 1993), p. 213. 


3 The punishment differs from film to strip; see Mickey’s Mellerdrammer (1933) on Walt Disney Treasures: Mickey Mouse in Black and White 


Vol. 2 (Disney DVD, 2004). 
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[Is PACKED! } ( OOOOHN YT ee pLavin! : 
“ho 4 = I'm so 
Rea LE POMS ¢ : 
- "ed Se Se Se . 


_(excrren: a overTune!!/ CURTAIN!!! 
y ty E aa aN 
MICKEY MOUSE IN PERSON gO TN 
ORPHANAGE -: BENEFIT-— i a 
EEE a OEE EOE INS, 
eo 


READY 9° 


CHILLUNS, 
MAH HEART AM FULL O' 
SADNESS AN’ MIS'RY- 
DEV'S GWINE TER 
SELL US DOWN 
DE RIGBER! | 
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COURAGE .my Bor!) + AFTER HER, 
BUT GRACIOUS POWERS! se a PLUTO! 
—— & 7 _ THE AUDIENCE 
Z } ie WONT HURT 

we you! 


ER IS CHOKED 


%) WITH ICE! 


; J 
3 < CES 
t SAIO==>- e = (essst! mickey: 
c WHERE'S TH’ 


DE BLOODHOUNDS } dé 
4 2 .4\ BLOODHOUNDS ? 


ICKEY’S| AH,WOE !S ME! 
3 DOOMED! OR Arren UBT! 


h DE BLOODHOUNDS /e&s 


< 


2 < 
< 


1 OON'T 
SEE NONE! 


HAS JUST 
REACHED 


Pia aie a 
/ BUT ONCE WE REACH 
| TH FRIENDLY HAVEN 


BETTER SINK Ze 3) --- THAN 
BENEATH TH’ . / HAVE HIM 
COLD WARTERS, om: TORN FROM MUH 
With MAH TUigp ‘ AN’ SOLD INTO 
BONDAGE! 2 aT a Eye b 
2 BB " 7 r wd 
SAF soe \FROZEN!!} 


BENEFIT CHEE-ILD 
SHOW IN MAH ARMS-- 

“ONCLE 
TOM'S 
CABIN" 


Euiza is 
ESCAPING 
FROM THE 
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of LITTLE EVA YOU ISA 


ANGEL --TOO GOOD FOR 
DIS HEAH YEARTH --- 


WHERE WHERE AN WERENT} 
BORN AT ALL, 
YOU BORN ane eae 
/ AH GUESS AH 
7) INST GROWED! 
( HEH! HEH! HEH! 


TOPSY ? 


MINNIE'S 
“EVA” 


I FEAR I AM GOING TO 
LEAVE YOU, UNCLE TOM-- 
NEVER TO 
LITTLE EVA, COME BACK!! 
YO' IS BREAKIN’ 
MAH POOR OL’ 


I WONDER WHERE 

TOPSY MIGHT BE --- 

IN SOME MISCHIEF, 
TLL WAGER! 


OH, 
TOPSY!!! 


HOW'D YOU 
LIKE TO 
DANCE A 


BREAK- DOWN 


DON'T CRY, UNCLE TOM— 
BE HAPPY! 


THE DOOR IS OPENING! 
AN ANGEL |S COMING 
FOR ME!! 


TOPSY! & 
Topsy: yOu 


TOPSY!!! 


OHHH, 
MICKEY! 


War Diseyos 


LOOK:. 
HERE SHE 


7A MINUTE ,CAN'T YA? 


I'VE GOTTA HAVE 
TIME T’ CHANGE 
My COSTUME! 


COMES NOW!! 
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tL leans Ay 


POOR SAR Hf 
ARE SHED rp eae aN BR = 
AS AN | |(700 GOOD ) » VR Zax t 
ANGEL FOR DIS i! =s25 
DESCENDS a 


TO TAKE 
LITTLE 


HEAH EARTH! Py x 
Q @ . 
v1. 


Dy “ 


GEN'UMEN! 
a 


UNCLE TOM, 
I'M GONNA WHIP 
YOU WITHIN AN 
INCH O' YER LIFE 


DON'T HiT 
ME AGAIN 


PULEEZE!! 


HIS FIST 
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I've Gor some SWELL NEWS 
FOR YOU — WE HAD T’ RAISE 


SOO FOR TH’ ORPHANAGE FUND, | 
AN' TONIGHT'S SHOW PUTS US / 


OVER TH’ TOP! 
TH ORPHANS ARE SAVED 


SORRY, FOLKS « 


TH' ANGEL HAD T MAKE A 


__& FORCED LANDING--- 
° BUT SHE'LL BE 
yp ON HER WAY 


IN A MINUTE 


=” NEXT WEEK, 
AT CLARABELLE'S HOUSE, 


WE'RE GONNA GIVE ‘EM TH’ 
A MONEY AN'A BIG PARTY = 


EVERYBODY COME! 
YOU'RE ALL INVITED!!! 


AN NOW --- 
TH LAST ACT 
OF OUR PLAY, 
UNCLE TOM'S 
CABIN! 
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QUIET, pLease! eZ spo ae A BIG SURPRISE! 

’ ‘ean RACE HORSECOLLAR 

BEFORE 1 TURN TH’ MONEY Well AN’ CLARAGELLE COW'S 

OVER TO TH’ ORPHANS HOME, GONNA BE 

['vE Got A VERY !meoRTANT MARRIED!!! 
ANNOUNCEMENT TT’ MAKE-- se 


MICKEY'S 
VALIANT 
EFFORTS 
AND HIS 
ORPHANAGE 
| FUND OF HA 


$1500 


'S COMPLETE! 


MICKEY'S 


THE MONEY! 
OFFICIAL PRESENTATION 


6 
OF THE $1500 To THE ; q THE MONEY!!! 


5 ORPHANS’ sie ne)! it's GONE!" 
i. —y oi r A a Ne WHERE'S 
RS a Ls 2 Al 
7 N é ; 
\ aia - Pes 2 } Dy 


as x 


® 


————— 
YOU SAY HORACE WENT IN T a HORACE 
GET TH’ ORPHANAGE MONEY, 


H A 
cE 4 
AN’ YOU FOUND TH’ WINDOW OPEN HE CAN A 7 BORE SOLA, 
AN’ HIM GONE = THAT RIGHT? EXPLAIN = c ww 
Ve ats ae HORACE tS — eg 


a. 
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ORPHANAGE FUND } 
ROBBERY!! 
HORACE HORSECOL! 
JAILED = 
AS SUSPECT! gon, 


COGGONE ‘tT, | KNOW 

I'VE SEEN FOOTPRINTS 

LIKE THESE BEFORE !! 
BuT WHERE ? 


UPROAR .-- 


ANoD 
MICKEY 
HUNTING 


HORACE STOLE 
THE ORPHANAGE 


AND 
PLUTO 
WALKED 
INTO A 
TRAP 
AND -- 


YEAH! L WENT IN 
AFTER TH MONEY 
AN' FOUND TWO FELLERS 
JUST JUMPIN’ 


RECOGNIZE 


LMG 


2. by Walter E. Distes,, G1 


; == 
THESE trwo 
OUT OF THE wary, 
WE'RE SAFE! 
HEH, HEH, HEH 
A NICE STROKE 
OF BUSINESS! 
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NO! NO! 1 was CHaASIN’ EM, 
AN ALL OF A SUDDEN, 
FORTY COPS JUMPED ON ME! 
AN HERE 1 AM = SO IT’S J> 
uP Tt’ YOU, mMicKey - y 
meBBeE YOU CAN 


AHA! FOOTPRINTS!! 
: WHERE 
HAVE I SEEN 


BEFORE ? 


YOU CAN BANK 
ON ME,HORACE! 
THEY MUST'vE 
LEFT SOME 4 


NOW THAT 
WE KNOW 


? WHO DID 'T 


SYLVESTER 
SHYSTER 


6 ESCAPED CONVICTS 


“NOTIFY SHERIFF - 


———— 
FOR IT'S ALWAYS 
rain WEATHER &* 
WHEN GOOD FELLERS 
ie e| GET TOGETHER of 


<< - 


WE'LL GET‘EM 


WHAT ? 


THAT MEANS 


SS 
BEGS T REPORT, 
MICKEY MOUSE 
HAS DISAPPEARED, /\ HE AN’ HORACE 

TOO, SIR !! 


I 3 THOUGHT WE WERE 


BUT TLL LAND 
‘EM IN JAIL AN’ 
: GET HORACE OUT 
TAN’ I'LL NEVER FORGET ‘TH’ 
DIRTY LOOK ON SHYSTER'S 
|| R. FACE WHEN DEGLEG PETE 


‘ DONE FOR SURE! 


WHERE'S MICKEY? 
DON'T KEEP NUTHIN’ BACK! 
WE'LL GET HIM, ANY WAY! 
vou KNOW WHERE HE |S! 


THATS WHAT ¥ WHAT'D HE 00 WITH TH’ MONEY? 


THEY ARE! YEAH 
<( AN’ WHAT'S WORSE, 
NOW THEY'RE g¢ 


WHOOPEE / : 

TH’ TRAIN'S STOPPED 
FOR WATER! 
r'vE GOT eEM!! 


HEY! 
I'VE GOT 
NO BRAKES! 
G-GOSH- 
ICANT STOP! 


SO LONG, 

{ PLUTO, OLD PAL= 
WATCH AFTER 
MINNIE WHILE 

I'M GONE! 


WHAT'S DE MATTER 
WIT’DIS TRAIN ? 


IT’S GOT MORE STOPS ) 
THAN A PIPE ORGAN! 


THAT TRAIN'S 
GOTTA sToP 
SOME TIME, 
ANY WHEN 
it DOES--- 


MICKEY MOUSE 

OUT OF THE way, 

WE'RE SAFE ,TOO!(} 
HEH -HEH -HEH: | 
NOBODY ELSE 


WHAT DO * 
WE CARE? 
NOTHING 

CAN HAPPEN & 
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ue HEH -HEH-HEH 
WHAT'LL YOU DO, 
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HEH, HEH, HEH! I GUESS 
HE won/T BOTHER 
S ANY MORE 


THIS 
IS vucKk — 


LANDIA! ON 
THE SAME 


Finons THE 
ORPHANAGE: 
BANDITS HIDING 
IN A FREIGHT CAR, 
MICKEY TACKLED 
THEM, BUT WAS 
OVERPOWERED ae 


: $ ae = 
5 a S 
en S z oe ae 2 Our Disned 


_~ aes 


SS GooD 
GOSH, THEY'RE 
GONE! B-BuT 

ORPHANS- -OR . 
Nou!L.i NEVER 
LEAVE “THIS 

BOX CAR 

ALIVE 7 


Cae 


COVEN G 
HEH, HEH, HEH / TOA (| 


BRAINS are WHAT 
COUNTS , PETE = 


eG Ga 
tF WE CANT KEED 


(in HIM OFF TH! TRAN, LETS 
, SHUT HIM IN cr! LIKE 
HE 2 2 i a g HIS — — SEE? 


ORPHANAGE 
ROBBERS, 
SHYSTER 

DOGGONE 


PEGLEG IT! T WONDER 


PETE, 


DISAPPEARED 
WHEN THE 
TRAIN 
WENT 
INTO 


A 
TUNNEL 
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7 BR-R-R-R= 
GOLLY , ITS coo! 
LL I MusT/vE 
GOT WTO A 
ALONE iN REFRIGERATOR 
A FREIGHT CAR 


CAR, 
HEADED 
FoR 
PARTS 
UNKNOWN, 
MICKEY HAS 
LOST TRACK 
OF THE 
ORPHANGE 
ROBBERS 


PETE'S 
AN’ SHYSTER f 
TRACKS! OH, BOY: 


THIS IS Luce! 


HE TRAIL 

OF THE 
STOLEN 
ORPHANAGE 
MONEY LEADS 
MICKEY 


THIS ISA FINE mess! 
PEGLEG PETE AN! SHYSTER 
STOLE TH’ MONEY , BUT THE 
COPS BLAME ME! AN! iE 1 
TRY To EXPLAIW, ALL : 
TLL GET IS ARRESTED 


Mm 
DE: 


Sst 
= 


KEY MOUSE 
TPERATE. CRIMINAL 
ioe 


AS SOON AS 
THiS TRAW STOPS, 
TM GONNA GET 
OuT ANY! UE 
DOWN IA) THE 
HOT SUN AN’ JUST 


BAKE myseLr 


ls 


. SHE'S SLOWIAY! 
DOWN — ~ SHE'S 
SLOWIN’ DOWN — = 
SHE’S STOPPIN'! 
HOORAY ! 


DOGGONE IT, ~ 
TLL FoLLOWw'EM 


THIS Time iF Hey 
GO CLEAR TO 


| 


OH , GOLLY / 
WHAT/LL. I DO? IVE 
yust GOTTA CAPTURE 
THOSE CROOKS, BUT 
(FE ANYBODY RECOGNIZES 
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eee 
bol} ee ¢: 
—SNRQEEEE 


—<——— 
tee 0 
o” * 


“WOT DOG! 
INE PRIED (T 


HMM-™ | THATS 


FUNNY = I WONDER 
WHY ‘THEY STOPPED 


HERE! 


ve * 
GoT ir/ 
L Won! LET 
‘EM RECOGNIZE 
ME | 


il 


nh 


t 


= = Wart DISNE 


Q 
vy, 
REWARD A 


DEAD on ALIVE 


MICKEY MOUSE 
DESPERATE CRIMINAL 


Ze 
————— 


oe THEY 


iiss, ‘ i, GooD 
THESE CLOTHES Ae L WON'T TAKE) GOSH, TH! INET Six SHOTS 
Ta ON, EVEN MY OWN MOUSE IS A NO CHANCES : 
‘ 


MOUNTED 1}? IN TH! TOMATO 
oH as : 4 POLICE! THEY RE CAN WITHOUT 
g F Me! / 
REWARD OUT ( AFTER ME! 
FOR. MIS a ; j — i : : 
CAPTURE : y 
MICKEY HAS 
OISGuWISED 
HIMSELF 
SO HE CAN ‘ - 
CONTINUE : y 
HIS HUAIT fates move Y 
FOR mY 
PEGLEG 4 
PETE AND 
SHYSTER, 
THE 
ORPHANAGE 
BANDITS - 


z WHY DONCHA PuT SOME 
THE BESY 


eo MENC OLE. a THAT/S WHAT I MEAN —- 
B« HUM-M-m-B8LE, 
; UFE wols DUMP2WwHY | WANTS & SBE tT ev-v-v-v-ER So : HILARITY! LaN'T HAD 
ay | Soneua? ave DEAD, Tarts JOB, EH? CAN THEREIS NO-0-0-0-O0-0 PLACE LiKE HO-0-0-ME es Seedy 
{ FiSw 1S T/ GO WHERE <( WHAT IT 1S = THERE'S AGTHIA! YOU PLAY THE // CAN cS) 
THEY RE APT a == “ky T DO BUT DRINK! VA 1 BIANAER ? O \ 
AcE BE Ant 4 \ ) QUGHTA HAVE SOME ; 
SHYSTER ARE SURE on 4g HILARITY IN HERE 
T' COME SPENDIN’ ra : =e, 
TH’ ORPHANAGE P 
MONEY THEY —f 


WOuUGHT gt AN a as ed eli Fr uORACE 4 ; BuT MY ARABIAN 7 
1 AS % o 
oe BE Guava Paecigs 7* HORACE i JAIL = BUT YOU DONE ME Tu! PAC ESIOns Hy ae gt 'p 
A& CHEAP DANCE HALL, @uT THEY COULDN'T oF j Z|, KRONOR Tr’ PROPOSE - AN Se Jue" 2s NOBLE = 
IF L CAN StiCK 'F OUT. PETE an’ y ST KNOW 


E. ¥| | | ACCEPTED You=an' I'M NEVER LET A WOMAN MARRY 
ROBBED THOSE ORPHANS. BES | 7 (SN \ READY T’ Go THROUGH ME AS LONG AS I'M wy TH! 
SHYSTER ARE SURE vt’ COME an’ I'M GONNA SHOW r_-] B WiTH TH! WEDOIN'. AIL Pe SHADOW O! Ti! 
IND WITH THAT ORPHANAGE DREADFUL HAS TH! WORLD THAT d Z : / OR NO JAIL : 4 GALLUSSES 
MONEY THEY STOLE HAPPENED St j 
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WHAT DO SAY PETE? VEAH- BUY HOW ‘BOUT A 
GRAS VER DSHINERS, SHALL WE TAIDULGE In Sone \( LET'S GOWN HERE GOOP SNORT O! 
KS! STIMULATING INTOKICANTS? _)\ FIRST AN! GET 4 TONSIL VARAISH- 


T ASKED 
FOR A DRINK, 
s NOT A 
Caletecce: 


DO You CALL DAT 
THIMBLEFUL A SNORT 
FEED (T TOVER 

GOLDFISH/ 


« 


FOL 
3. ST Low-1s Ga-a- AL, 
J W-!--TH A DYMOND " 
Rie ows aay 


Ou an’ SHYSTER | 
STOLE THAT MONEY — AN 
WE'RE Goin’ RIGHT 

NOW 7 THE MOUNTED 
POLICE . AN' Tent ‘em 


You'VE GOTTA 
MOVE FASTERIN 


THAT T' BEAT 


THIS |S A TERRIBLE PLACE To WHOEVER’S PLAin! 

BE WORKIN — BUT IF CETTE DAT PIANO SURE KNOWS 6000 GOSH! 

AN! SHYSTER COME |N wear ) HIS STUFE BaBy = = & GOSH 
= THERES 


WiTH THE ORPHANGE | 
MONEY THEY ~~” ae 


HOORAY! A M! K ! UNT 
WHY; FIGHT! LET'S ga” CRACK , ponce? THERES A WHAT if 
gases UY NAMED MICKEY WHY, HE'S WANTED 
MOUSE OVER. FOR ROBBERY | 
THERE'S A REWARD 
OFFERED 
FoR Him! 


THE LUCKY 
UTTLE STIFF SE is Ve 
a 
MICKEY’ 
HOLDS 
PEGLEG 
PETE 
at 
BAY, 
EE wiv 
SHYSTER 
SNEAKS UP 
BEHIND 
MICKEY 
wiTH & 
CHAIR. 
UPRAISED 


4d. 
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WHAT IF WE DID you 4 GEE! ; 
STEAL THE AIN'T GONNA THANKS, MISTER 
ORPHANAGE LINE r’ IwiSrHl 
ye MONEY ? 
NDING 


COwLD CO 
SOMETHING TO 


REPAY 


PETE AND 
SHY STER, 
THE 
ORPHANAGE 
ROBBERS 


Te. = 
3 NOBODY! 


FAR NORTH 
MICKEY 
ATTACKS 
THEM 
BUT 
‘A 


. 


~ 


1 HATE TY! TURN You HERE 
OVER TO THE MOUNTED HE I$, GENTLEMEN= 
POLICE - BUT TIMES 1S UM . RIGHT IN THIS 


~~ 


War Disney—_=> 


Trinkine tHe THERE'S WAYS AN KY GOLLY! A 
HAVE MICKEY WANS O' BRINGIN 


' HERE'S 
FOR Vou THE jee 
IN & BARREL, | 'EM IN — BUT WE i Pe case CAME Our : MY CHANCE / 
THE MOUNTED ALWAYS d H OF THAT BARREL _- 
POLICE ARE > : H. BUT You WON'T =f 
ELATED = MA GET Away 

AGAIN! 
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DOGGONE 
IT! THEY ALWAYS 


o { 
GET THEIR MAN, 
TH’ TROUBLE 1S, 
PEGLEG PETE AN/ 
boo) SHYSTER ORE THE / 
POLICE iy REAL orpnanace [) 
GANDITS ~ BUT yy 
MICKEY eS OO 
CLIMBED » US) BELIEVE ME! A 
DOWN & : 
ROPE 


BUT 
iT wAS 
ATTACHED 

Toa 
FIREBEL 


ANO.. 


‘ ae HEAR YE! HEAR 

y YE! COURT IS Now 

Gt ONS OPEN! THE STATE 
=JORACE 


yY \ VERSUS HORACE 
yl ges Yy HORSECOLLAR ! THE 


BE ‘G © DISTRICT ATTORNEY 
TRIED FOR, y : WILL OPEN THE 
THE 
ORPHANAGE 
ROBBERY 


MICKEY 


AN! 1 COULDN'T 
BRIBE THAT Guard 
IF [HAD ANY 
CAPTURE PETE AN’ 
SHYSTER | AN/T CAN'T 
00 THAT UNLESS I 
GET OuT O! yaiL! 
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a 
= 


GOSH-CLARABELLE - THIS 
THINGS GOT ME WORRIED: My You don't NEED cur 
TRIAL STARTS TOMORROW - AN! PROOF! YOU'RE INNO 
1 DON'T KNOW HOW I'M Gown! UNTIL THEY PROVE VOu'RE 


a ' GUILTY! Any aL THEY/vE GoT f 
A © CONVINCE TH! JURY 4 Se ceceMerl ee 
EMIOENCE = vou'LuL 

BE OUT O' HERE 

IN & WEEKN 


THAT I DIDN'T RoB TH 


LADIES AND LONE GENTLEMAN 
OF THE JURY = THE STATE WILL 
NOT ONLY ATTERAPT To PROVE- 
--'T WILL PRovE -- THar 
HORACE HORSECOLLAR 
ROBBED THE ORPHANAGE = 
AND WE WiLL DEMAND 
THE EXTREME 
PENALTY! 


IL HATE TO 

DO THIS, BUT 

IT'S MY ONLY 
CHANCE! 


HAW! HAW! 
, RAw! 
DAT'S WOT DEY TOLD 


ME 


THIRTY YEARS 
AGO! 


NEWS FLASH-- ereite) 
HORACE HORSECOLLAR's \) 2 
TeAL OPENED TODAY GOOD 
WITH THE STATE ( @osu! 
HINTING AT THE ‘ 
DEATH PENALTY! 


6 6-GOLLY! 


THE FRVING 
BAN INTO THE 
FIRE! 
MICKEY ESCADES 

FROM JAIL, 
BUT 
FINDS HIMSELF 
CONFRONTED 
BY 4 HUGE 
BEAR PUT 
UNDER THE 
WINDOW 


TO GUARD 
HA 


YOU DID ME A 
FAVOR HELBIN' ME 


OUT O' JAIL - -T GUESS § 


TL CAN PAY YOU BACK 
BY TARIA! THIS 
CHAIN! OFF 


g now! AAA 
L cy is FOR iT! 
ut 2 
OF 


THERE YOu are! 
NOW VOU GO ON HOME! 
(VE GOTTA GBEON MY 
WAY = TM CHASIN! 
TWO DESPERATE 
CRIMINALS 


SAY! L ToLD You T’GO HOME! 
TH!’ MOUNTED POLICE ARE SORE ENOUGH 
AT ME NOW, wiTHOUT THEIR PET 

BEAR FOLLOWIN' ME = AN! T/VE 

GOTTA CATCH PETE AN! 
SHYSTER 
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60 ON 
HOME, L SAV! 


BEAT 'T' G'wan! 


GET OUTA 


THAT'S 
TH! WAY T' TRAIN 
ANIMALS — JUST 
TALK To ‘EM 

SEVERE 


REMEMBER ; OLD TOP, vou 
BROUGHT THIS ON YOURSELF = 
THESE ARE DESPERATE 
CRIMINALS WE/RE 
AFTER. 


Haw! Haw! HAW! 

YA KNOW , SHYSTER. 
EVERY TIME | Tink O' 
OAT GUY MICKEY MOUSE 

ww JAIL, | BUST OUT 
LAFFIN! 


i> 
oe 


ee —™s =P. 
S——~ arr Disney>— 
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GOLLY, IT'S DARK OUT IN THESE 


yyy 4 OMiGOSH! 
NORTH WOODS! BUT IF WE'RE GONNA ’ 
CAPTURE PETE AN’ SHYSTER ANY 


DOGGONE IT! 
pA : HOw wAS I ro 
KNOW THAT WAS A 
GET BACK THE ORPHANAGE MONEY TOTEM POLE? 
A THEY STOLE, WEVE GOTTA KEEP GOIN! / = 
DAY AN! NIGHT ‘ ( 


THE MOST OEFSPICABLE , 


BUT HORACE HORSECOLLAR IS EVEN 
SHAMELESS, VILE, OEGENERATE worse! HE'S a MORE sinisSTER, 
4H RSE CRIMINAL 1S THE SCOUNDREL 


C oN 
HEARTLESS FIENDISH ( 
WHO STEALS FROM q 
COLLAR has 


ee , SHOOTUM 
; ToTEM POLE ' 
STO 
WRETCH - PROM a ; aoe : WE ' 
(ORPHANS! ew SEN KILLUM! 
TRIAL ~ Si ewe, ; 
UNDER ne ; ; me 
Way: \(s- 
DisTRIcI 
ATTORNEY 


FLAYS 


= 
seul Quick, PETE! a 
: : : GET THAT MOOSE! 
pile EoeNT x WE NEED MEAT! 
YOUR OLD ToTEM 
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/” suoor, cere! Har 
MOOSE WILL FURNISH 
ENOUGH MEAT TO LAST 

\ US ALL SUMMER. 


WERE YOU AT THE \ / OH, HEAVENS, YES! 


PARTY WHEN T WOULDN'T OF ‘Z: WELL ~-1 WAS TH! _ ' I 
W CLARABELLE AND || MISSED iT FOR ‘ PLEASE FIRST ONE IN LINE Of Nee Oe on ee WHILE T'S TRUE 
HILE HORACE ANNOUNCED {\ THE WORLD! ' TELL THE TO KISS THE I MEAN, BLUSHIN! - ~ AN! HORACE WENT THAT NOBODY ACTUALLY NOTICE IT WHEN 
MICKEY If turip ENGAGEMENT? COURT FUTURE BRIDE— WHAT INT! GET TH! ORPHANAGE SAW Him STEAL THE HE KISSED 
> HAPPENED _|\) MONEY WE HEARD A MONEY, HE HAD A 


1S ON THE 
TRAIL ys oe Groom AFTERWARD? // CRAGH - - AN! HE WAS GONE-- CLOSE SHAVE, 


OF PETE A ss ¢ AN! SO WAS DIDN'T HE? 
AND ee. HAPPENED . TH! MONEV | 

SHYSTER, : Nee = a 

THE ORPHAN- IQ) ( jy 


AGE BANDITS. 
HORACE 'S 
ON TRIAL 
FOR THE 
ROBBERY 
AND THE 
pisTricr 
ATTORNEY 
CALLS THE 
FIRST wIthESS 


TH'MORE T THINK ABOUT RR NGS TH! TROUBLE 'S. I i 
uoRACE!S else TH! MORE CAN'T PROVE iT UNLESS 5 i Burt (F TFOLLOW \ aun! -taar!s 
WORRIED I GET’ = NOBODY [ CATCH TH’ REAL GANDITS, ; BEY THESE TRACKS FAR FUNNY! T WONDER | 
EMOWS SEIS INMCREN PEGLEG PETE AN! ENOUGH --WHAT _/ IF THEY JUMPED 
GUT ME: : SHVSTER! 3 TH’--? OVER TH! 
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SO! vou was WAIT 
GONNA CATCH US was 
VA? HAW! HAW! HAW! 

SHALL I FINISH HIM 
NOw SHYSTER? 


Peve! 1 HAVE 
A SAFER PLAN! 
LISTEN! 
BZZ- BLZ- BZZ 


WITNESS 


(Ss 


CALLED 


THE OISTRICT 
ATTORNEY WILL 
QUESTION THE 

OEFENDANT! 


T SWEAR TO TELL 
THE TRUTH ~ THE 
WHOLE TRUTH — 
ORACE AND NOTHING 
ORSE- LIKE THE TRUTH! 


COLLAR, 


C'MON, SHYSTER ~ — 
LEMME POLISH HIM OFF 
NOW AS LONG AS  § 

HE'S ALIVE, HE'S 
DANGEROUS! 


TRAILING 
THE , 
ORPHANAGE 


00 YOU KNOW Him? 
KNOW HUH! T WAS TH 
THE GUY WHAT WANTED 
DEFENDANT T’ LYNCH HIM AFTER 
HE SWIPED ALL 
OUR MONEY 


ANSWER EITHER VES 
OR NO ~ - DO VOU KNOW 
WHERE MICKEY MOUSE 
1S ? HAS HE GOT THE 
MONEY NOW ? WAS 
THE ROBBERY YOUR 
IDEA OR HIS ? 


a 
I WOULDN'T EVEN 
THINK OF HURTING 
HIM -* NO-O-O! HEH, 
HEH, HEH! GUT IF HE 
HURTS HIMSELF, 11's 
nor OUR FaAulT=WE 


COULDN'T HELP iT! 
<2, : 
YW 
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WHAT'S MORE t STILL want 
TO = VOU JUST LET HIM OuT O! 
JAIL FOR FIFTEEN MINUTES, 
AN! THERE WON'T BE ENOUGH 
LEFT oF HIM T’ HOLD A TRIAL 


HE'S THE KIND OF A YELLOW 
CROOK WHO SNEAKS AWAY 
HIMSELF AND 
LETS A PAL BE 
SENT TO JAIL ~ 

HUH ? 


THERE! SEE THE 
IDEA ? IF HE TRIES To 
GET AWAY -- iF HE EVEN 

MOVES A MUSCLE - — 

HE'LL PULL THE 
TRIGGER! 


NO, MADAM! [ 
PROMISE! IN FACT. 
IF L HAVE MAY way, 
HELL NEVER. 
GET OuT! 


OH, MR DISTRICT ATTORNEV! 
You WON'T LET HIM QUT 
OF JAIL, WILL YOu ? 


TH! ANSWER TO 
ALL 0’ 


THEM, QUESTIONS 
is NO! 


) 


ys 


GOOD FeLi. as 
GET SGETHEt 


LEAVE HIM 
TIED TOA 
TREE , WITH 
A LOADED 
SHOTGUN. 
STARING 
HIM IN THE 
FACE 


\ 


Buck is with 
MICKEY AT LAST! 
LEFT TED TOA 
TREE WITH A 
GUN POINTED AT 
HIM HIS FRIEND, 
THE BLACR GEAR, 

1 ACCIDENTALLY 


Reenizs 


ON THE 
TRAIL OF 
PEGLEG 
PETE AND 
SHYSTER, 
MICKEY 

HEADS 
INTO THE 
DARK 
NORTH WONDS 


WELL -~1 GUESS IT'S 
ALL OVER WITH ME = 
IF T TRY TO GET AWAY. 
THAT GUN WILL GO 
OFF -- AN’ THEN 
WHERE'D I 


OH,BOV! wat A NARROW 
ESCAPE! THAT'S TWICE YOU'VE 
COME TO MY RESCUE ~ FIRST 
YOU GET ME OUT O! JAIL 
AN! NOW VOU SAVE 

My LIFE! 


THEY CAN'T 
BE VERY FAR AHEAD 
NOw —- — — THIS 3 
TRAIUS FRESH! 


SO10NG, O1! paL! 
IVE GOTTA BE GOIN! = PETE 
AN! SHYSTER THINK I'M 
DEAD, SO RIGHT NOW'S 
THE BEST TIME 
v! CATCH ‘em= 


WHAT TH! — ? 


HEY/ GET 


FRaM 
me 


ARE YA GONNA GET 
GACK AT HORACE FOR. 
POPPIN! YA IN TH! SNOOT 
Our’! HIS 
TRIAL? 


ou,Boy ! risa 
REG'LAR BLIZZARD! }: 
IF I DON'T FIND 
SOME SHELTER 
PRETTY SOON, 
Vit FREEZE! 


\ 
WSSSO 


INS NSSSSAAN 


“ 


AND HOW! ri Get 
REVENGE ON HIM AND CLEAR 
UP ALOT OF UNSOLVED ~ 
CRIMES IN THE BARGAIN 


LL DIG UP EVERY MURDER. 
AND ROBBERY THAT'S HAPPENED: 
W TEN YEARS and CHARGE 

HIM WITH ALL OF THEM: 

“THAT!/LL BE ENQUGH 


AN! TH! WORST OF 
IT 1S -= IT COVERS 
UP PETE'S ANZ 

SHYSTER'S TRACKS! 


CHATIER. = 
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OUR FAIR CITY HAS SUFFERED A 

TERRIBLE CRIME WAVE - - AND 
HORACE HORSECOLLAR. 1S IT ! 
THERE SITS THE MOST DESPERATE 
o CRIMINAL IN OUR HISTORY 


('VE GOTTA TRV T! 
KEED MOVIN} ‘CAUSE IF % 
LEVER STOP rim a 
GONER = I'D FREEZE 
STIFF IN FIVE MINUTES 


WHOOPEE ! OF ALL TH! 
LUCK , FINDIN! TH! ORPHAN- 
AGE MONEY IN THIS 


OH, ee ! THis 
LUCK! A CABIN! 


BUT I WONDER WHERE PETE 
AN! SHYSTER ARE! IT’S A 
CINCH THEY!LL COME BACK! 
GET THIS MONEY-- AN! 
WHEN THEY DO, 
LL BE A 

REAL 


BATTLE! 


44. THE GREAT ORPHANAGE ROBBERY 


HE ROBBED THE MAIL TRAIN 


TwO VEARS AGO, HELD uP 
THE ORPHANAGE ROBBERY! SIXTEEN DIFFERENT MEN, 
BUT_HOW AGOUT HIS ROBBED NINE STORES AND 
OTHER crimes? TwO SERVICE STATIONS 
AND KILLED THE 
CASHIER OF THE 


HE IS BEING TRIED FOR 


1 DONT KNOW WHO LIVES 
HERE, BUT I GUESS HE 
WON'T MIND IF I BUILD 

A FIRE AN! GET 


TL KNOW WHAT ! I'LL HIDE 
BEHIND THIS DOOR , AN! 
WHEN IT OPENS, ILL 
CAPTURE 'EM BEFORE 
THEY KNOW WHAT'S 
HAPPENED! 


on, You DENY 1, You SEE , LADIES 
£H? ALL RIGHT! WHERE AND GENTLEMEN ? 
WERE You AT 8:30 HE DOESN'T DARE 
ON THE NIGHT OF ; TELL WHERE HE 
JUNE 7TH Ht WAS THAT 
1928? --[--I-- 


open GE | 
AY 
MONEN | 


DROP DAT GUN), 
YA LITTLE RAT! 


7 


ORPHANAGE 
MONEY IN A 
OESERTED 
CABIN, MICREV 
HOPED TO 
CAPTURE 
PETE AND 
SHYSTER 
WHEN THEY 
RETURNED 
FOR IT, 

BUT- -— 


As .ast! 
MICKEY HAS 
CORNERED 
THE 
ORPHANAGE 
ROBBERS IN 
A DESERTED 
CABIN-- BUT 
THE ODDS ARE 
AGAINST HIM 
aS THE BIG 
BATTLE 


M cxev 


iS BATTLING 
DFSPERATELY 
TO 
CAPTURE 
PETE AND 
SUVSTER 
IN TIME 
TO SAVE 
HIS PAL, 
HORACE, 
WHOSE TRIAL 
1S NEARLV 


THROW OAT GUN 
OUTA DE WINDOW OR TLL 
PUMP YA FULL O! LEAD 


ow! 

IM cOMNR BREAK 
VOU Wi ray 
NAKED 
HANDS! 


HONEST GENTLEMAN AND GEAUTIFUL LADIES 


WAY IS TO FIND THIS BURGLAR AND 
MURDERER GUILTY! 


PETE! 
LAY OFF! 
rvs ME! 


» 4 ji 
| 
al (ii Daa \ 


aw 


THE GREAT ORPHANAGE ROBBERY 45. 


SHYSTER! HELP 
ME GET OS TING OFFA 
MY HEAD! 
Maicxeyis 
BATTLING 
FOR. HIST 
LIFE 
FOR HIS PAL, a ( , 
HORACE, A : & ; : 2 : : FZ | aNnD SHYSTER 
AND FOR THE a : : Z GET AWAY 
EUND: (V : . 1) NOw. ir 
“ / ( Fz... WT 
areas . A | oN ZA % > & aay | ge 
FIGHT : — = : ; : TO SAVE 
| an: SO j ae = : j , HORACE 


ROB THE ORPHANAGE 
AND BLAME HORACE, witt 
you? TAKE THAT ! 
, AND THATS 


Wacr Disney > 4 22 


YS WOULD START FIGHTIN! aa 
VA LITTLE RAT! NOW OFAR LORD-- PLEASE Don't LET 
LOOK WHAT YOU'VE THAT JURY SEND POOR HORACE 
YN DONE! TO JAIL AND PLEASE TAKE 
= S : a CARE OF MICKEY, WHEREVER 
MICKEY HE IS — — - AND_GUARD Him | 
1S FIGHTING AND WATCH OVER Him , 
AND eae HIM HOME 


THEIR BODIES 
FORMING THE 
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WHERE AM I ?-- OH, YEAH! 
T REMEMBER! --PETE AN! 
SHYSTER! -~ I'VE GOTTA 
: CATCH 


De 
BIG FIGHT 


BETWEEN 
MICKEY AND 
THE ORPHANAGE 
BANDITS ENDED 
WITH ALL THREE 
BEING KNOCKED 

OUT WHEN 
THEY 
CRASHED 


YEAH, I 
HORACE HORSECOLLAR, KNOW — — BUT 
I GIVE YOU ONE LAST CHANCE \{ 1 AIN'T GUILTY ~ 
TO PLEAD GUILTY! IF YOU REFUSE, }\ 1 DIDNT DO 
WE WILL IMPOSE THE IT, 1 Teva! 
FULL PENALTY OF 
THE LAW! 


TROUBLE! IF WE ONLY — —-GOO 
LOOK! 


HORACE 
IS THREATENED 
WITH 
LYNCHING AS 


IN THE VERDICT 
~~ AND MICKEY, 
WITH PROOF 

OF HIS 
INNOCENCE, 
1S 1000 
MILES AWAY 


well, GET THERE ON THIS DOGSLED, BUT WILL \ Kc 
WE GET THERE SOON ENOUGH? cae a } 


(TY SURE WAS LUCRY FOR 
ME I WAS TH/ FIRST T/ 
COME TO! ANAS SOON AS 


WHAT'S: MORE, I'LL BRING ‘EM 


BACK TO JUSTICE ON 
. THEIR OWN DOG 


T GET TH! ORPHANAGE MONEY f 


FROM TH! CABIN, WE'LL 
BE OFF! 


AIN'T GUILTY, HUH? TH! HECK, 
HE AIN'T! MEN, T MOVES THAT 
NO MATTER WHAT THAT DUMB 
JURY SAYS, WE TAKES THAT 


GUY HORACE OUT AN! LYNCHES 


HIM! 


1 


CES 


ALL RIGHT! REMEMBER, NOW! 
tH! MINUTE THAT JURY 
ANNOUNCES ITS VERDICT, WeliL 
RUSH HORACE, AN’ TAKE HIM 
OUTSIDE AN! HUNT UP TH! 
THAT!S NEAREST TREE! 
MY 


(DEE, 
EXACTLY! J 


HEY! DO 
YOU KNOW 
HOW TO FLY 


AN ABANDONED THESE THINGS: 


AIRPLANE! 


SURE! YOU SEE, 


BUTHE ISA 
THOUSAND 
MILES AWAY-, 


Pr 


LAND HIS ONLY 
MODEOF TRANS- 


MICKEY 
WILL HAVE 


INEVER TRIED-| | to HURRY. 


BuT IF 1 CAN GET 
IT STARTED, Tit 


FOR BACK 
INTHE FOREST 


THEY NEVER 
GIVE UP 
UNTIL THEY 
GET. 
THEIR 


&, 


MICKEY STILL 
HAS TO GET 
THE CRIMINALS 

HOME* | 
AND A SENSA~ 
TIONAL DEVEL- 

OPMENT IN 
HORACE! 
TRIAL MEANS 
THAT HE WILL 
HAVE TO HURRY 
OR IT 
WILL BE 
TOO LATE 
q 


MUSH ON, DO«s! 
SUMPIN! TELLS ME 
THERE'S NO TIME TO 

LOSE! 


wele GETTIN! CLOSE, 
MEN! AN! REMEMBER - - HES 
A DESPERATE CRIMINAL! 
TAKE NO CHANCES -- SHOOT 
HIM ON SIGHT! 


SSSSES SS SSSSS| 


(War DisneyY—@& 
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1 GUESS THis 1S HOW T! CRANK 
A PLANE = I'VE SEEN ‘EM 


DO IT THIS WAY 


W) VN IN THE 
NKNOWN MOVIES 


TO MICKEY, 
THE MOUNTED 
POLICE ARE 
CLOSING 

IN ON 
HIM AS HE 
TRIES TO START 
THE AIRPLANE 
IN WHICH HE 

HAS TIED 
HIS CAPTIVES, 

PETE & 

SHYSTER 


WHEN THE JURY RETURNS ITS VERDICT, LADIES AND GENTLEMEN OF THE 
T KNOW THEY WILL SAY WHAT I JURY, THE FATE OF THE OFFENDANT WHAT IF WHADDA WE CARE? 
HAVE ALREADY PROVED --THAT , IS IN YOUR HANDS @ vou THEY WE KNOW HE'S GUILTY 
HORACE HORSECOLLAR IS “4 MUST DECIDE, IN THE JURY SAY AN! WEIRE GONNA 
GUILTY! vour HONOR, ROOM , WHETHER OR. NOT NOT GUILTY? STRING HIM UP NO 
THE STATE RESTS HE 1S GUILTY! MATTER WHAT THE 
(TS CASE! JURY SAYS! 


AIRPLANE 


4B 


WE'RE JEST WASTIN! \/T AINT SO-SURE, MATILDA! 
Jun Reem TIME GOIN! IN HERE= || IT WON'T DONO HURT 
WE ALL KNOW WHAT /\ 1! SORT O! TALK THIS 
TH veRDictrs THING OVERA 
« GONNA BIT 


1S NEARLY 
VER y 
L CAN'T HANG ON | 
MUCH LONGER ~- AN!'I \ FALLING: 
can'T LeT GO! On, WHY d 
DIDN'T T STAY ON THAT 
DOGSLED? 


(o) 

AND THE JURY 
FILES 
INTO 

SECLUSION 


Wis) ’ 
Ip, 

WU) VES 

« [2 X AND MICKEY A THOUSAND >» XS ul os ALJ Oo 

MILES AWAY ~~ RAPIDLY GOING “ Sie ( Sn man \s 


NOWHERE IN PARTICULAR! LG ian. 
eS 4 300 Y 
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e, 


7, 


VY now I've GOT 
NO PLANE, NO 
DOGSLED, NOR 
NO NUTHIN! 2 HOW! 
T EVER GONNA GET 
THESE CROOKS 


BACK HOME? 
Z 
, Ce #2 


ARE 
YOU HURT, 
PETE? 


HURT? SAY, 
THERE'S HEALTHIER 
GUYS THAN I AMIN 
pe GRAVEYARD! 


Fes 
BACK 


IN AN 
AIRPLANE, 
HOPING TO 

BRING PETE 
& SHVSTER 


THE PLANE, 
WHEN BOTH 
TOOK A 
NOSEDIVE 


Behind this locked door lies the Ble 
deliberate Horsecollar, as the jury 
t 


deliberates on his guilt or innocene. 
And in the courtroom audience 


iS restless -- awaiting the verdict 


THEY'LL NEVER 
SEE US THIS FAR 
AWAY! WE'VE 
KEY ale SIGNAL 
AND HIS : 
PRISONERS. 


THANKS FOR STOPPIN' = VA ; 
BUT YOU DON'T 


UNDERSTAND = 

I CAN ONLY CARRY 

MAIL ON THIS 
PLANE! 


ARE CROOKS = AN! MY PAL, de 
HORACE, 1S GETTIN! , _Ah a 
BLAMED FOR SOMETHIN V, 

THEY DID 0) 


OH, MINNIE, THIS SUSPENSE 
IS TERRIBLE! iF THEY 
CONVICT HIM, TLL 
Just DIE! 


AN! WHEN 
THE VERDICTS 
ANNOUNCED, 
WE'LL GET THAT 
Guy HORACE-- 
PLENT¥! 


pon!T 
worry ! 
THEY/LL BE 
HERE 
ANY 


alee 


BUT, 
CLARABELLE, 
THEY CAN'T! Hels 
INNOCENT! 
KNOW ne 1s! 


2) -p 
ye: 


p 
De 


Se 
47, \ 


HMMM! LOOKS 
LIKE SOMEBODY'S IN 
TROUBLE GUESS I'D 
BETTER GO DOWN! 


NOW You CAN 


TAKE US-- AS 
THAT's PARCEL POST! 


ALL RIGHT = 
WILL YOU SELL ME 
A HUNDRED DOLLARS 
WORTH O! POSTAGE 
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IVE ALLUS TRIED TO BE APEACEFUL THE LYNCHIN! FINE! TW 
AN! HONEST CiTIZEN-- AN! NOW LOOk NEVER. MIND, PARTY IS ALLORGAN- { MINUTE TH! JURY GIVES HOW NEAR vou 
'ZED = HALF THE MEN | ITS VERDICT, WE'LL RUSH ARE WE NOW? MIGHT AS 

WELL 


AT ME! IT'S ALL ON ACCOUNT OF I HORACE! - - WE 3 
SOCRED THAT DISTRICT KNOW YOU'RE YEAH, MINAIE, IN TH! COURTROOM } THAT GUY HORSECOLLAR > WILL WE GET 
SAY THEYRE TO ATREE —- AN! THAT'LL THERE PRETTY KEEP CALM, BUDDY 
-— WERE STILL 


TOWN 1S ON EDGE, 
AWAITING THE 
SIGNAL BELL 
WHICH WILL 
ANNOUNCE 
THAT THE JURY 
HAS REACHED 
AVERDICT INV 
THE SENSATIONAL 
HORSECOLLAR 
TRIAL! 


a ATTORNEV= I INNOCENT! ~—-Bur YOU 
T! Wa) —_ SHOULD OF KNOWED wity us! BE TH! END O HIM! \ 
AND THE WHOLE | ff ~~ © \ / OVER 400 MILES 
re tt, 3 ) 
° 2) X 


RUSHING 
TO 
THE 
RESCUE 


THERE'S JUST ONE MORE 
THING I WANT ¥/ DO BEFORE 
G WE GET HOME = I've 


“7 GOT SOMETHIN! HERE 
SS 


: I'M TAKIN! NO MORE CHANCES 
FOR YOU T! SIGN, IN OP etanaaie ten y | ON YOU TWO BIRDS = THIS 
CASE ANVTHING HAPPENS? 1S A CONFESSION, AN! 
HAPPENS! ; YOUILL SIGN IT OR 


a 
Fivine ar * 
THE RATE 
OF 150 
MILES AN HOUR, 
MICKEY IS 
BRINGING ?% 
HIS PRISONERS 
HOME 
INA MAIL | 
PLANE 


O-K ~~ PASS 


ates S 
“lI OVER! AND : 
~\  UNTIE MY HANDS! y 


= 


% Wate. 


THE BUZZER RINGS 4 THE JURY 
HAS REACHED A VERDICT! 


CAN MICKEY MAKE IT ? 


LADIES AND roare fo 
GET READY, MEN! WHEN 


» GENTLEMAN OF THE : 

/\ SURY! HAVE YOU | PRISONER, THE VERDICT/S ANNOUNCED, GRAB 

2 TT REACHED A ! LOOK UPON THE JURV= HORSECOLLAR-- AN! WE'LL HAVE 
JURY, LOOK UPON THE Him LYNCHED BEFORE ANY- 


HEY piLor! 1m, SORRY, 
stop! welRE MICREY, BUT WE 
Hie HERE! wuv CAN'T! Tue NEAREST 
CARRYING LANOWWG FIELD IS 
MICKEY LAND 200 MILES 
FARTHER ON 


VERDICT ? 
Sw zs PRISONER = NOW! WHAT BODY KNOWS WHAT'S 
1S YOUR VERDICT ? yr. HAPPENED!!! 


The sury 
1S BACK! 
THE 


IS ON EDGE! 


HORACE 
FINALLY 


REACHED 
THE 
EDGE OF 
TOWN, 
BUT -- 


—_—_—o 


a ES ee! ‘ y/ . 
ea. BE = he ‘ | : 4 Ree E Bloc) Bip 
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An EXPECT- 
ANT HUSH 
DESCENDS 


REACHED 
THEIR 
VERDICT! 


F LYING 
ABOVE 
THE TOWN, 
UNABLE 
TO FINDA 
LANDING 
FIELD, MICKEY 
MAKES ONE 
LAST, 
GALLANT 
EFFORT 
TO SAVE HIS 
PAL, 
HORACE 


Crasnine 
INTO THE 
COURTROOM 
WITH BUT 
SECONDS 
TO SPARE, 
MICKEY 
SPRINGS 
A HEART- 
THRILLING 
CLIMAX 
TOA 
SENSATIONAL 
TRIAL 


DC4zG TH! JURY SAYS VER 
: Ck! © 7) Gif GUILTY ~ - AN! WE SAYS 
vw) , . JAIL 1S TOO GOOD FOR 
WE, THE JURY, ) OME ee : 
FIND THE DEFENDANT, oR as VA = COME ON OUTSIDE, 


Ano MICKEY, 


' = ! 1 WITH PROOF 
HOBACE HORSECOLLAN-- |= hy, dante ae AN TAKE VER MEDICINE! "(Foi a) | celonkces 
GUILTY! ! hy FAINTED! Bn, 1 | WWNOCENCE, 1S 


FLYING ABOVE 
THE TOWN ~-- 
HELPLESS ~~~ 
WITH THE NEAR- 
EST LANDING 
FIELD 200 
MILES AWAY 


on, PLEASE 
DON'T LYNCH HIM! ! 
HE'S INNOCENT! 5 
KNOW ue Is! 
CAN'T SOMEBODY 


DO SOMETHING? -~ 
= = FI 


? #: 4 
z a2 


EB HEV! Cur 'v 
0 LONG, eet OUT! WHATCHA y WE'LL 
MICKEY! <a : GONNA 00 SHOW va! 
li WITH THAT COME ALONG, 
AN! QuiT 
SQUAWKINI 


OH, MICKEY! 


LOOK- HORACE- 


Roche HERE'S THe 


AW-- SHUCKS 


irs MICKEY! @ 
i ; IS REMARKABLE! HOW MARVELOUS! = 
ES sve ORPHANAGE MONEY, WHY—-WHY=-YOU'RE #f - - [ DIDN'T 
‘ YOUR HONOR - - AND DO NUTHIN’ 4 


THERE LIE TH! BANDITS 
WHO STOLE IT! 
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MICKEY MOUSE, ICONGRATULATE YOu! YOU HAVE 

SAVED US FROM DOING A GRAVE INJUSTICE = THEREFORE, I 
HEREBY REVERSE THE JURY'S DECISION= HORACE 
HORSECOLLAR iS NOT GUILTY! 


GOSH, HORACE, 
THOPE YOU DON'T HOLD 

iT AGAINST US JUST 

‘CAUSE WE WAS 


CONGRATULATIONS, HORACE! 
WE KNEW YOU WAS 
INNOCENT ALL TH! 


NO-- YEAH -— 
THAT'S ALL RIGHT, T COULD TELL 
FELLERS = BOYS WILL THAT By YOUR 
BE BOVS, AND VERDICT! 

VIRTUE IS ITS : 
OWN REWARD! 


GREAT ORPHAN, 


\G e/ Tas 1S FUNNY! FOR TH! FIRST 
hk 4 


TIME IN HISTORY WE FAIL T! GET 
OUR MAN=AN' THEN WE FIND HE | 
WAS INNOCENT, ANYWAY! 


NSS ; 
Les 
Ee he MOUNTED 
¢ ‘S AN "THE ROMANCE BETWEEN |] POLICE HAVE 
HORACE HORSECOLLAR |} TAKEN DOWN THE 

S é CLARABELLE COW CAN POSTERS OFFERING 

4 NOW GOON UNHAMPERED |] A REWARD FOR 
BY THE PRISON BARS || MICKEVIS CAPTURE 
THAT SEPARATED THEM. 
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tM FROM THE DAILY BUGLE = \/ 
'D LIKE TO GET YOUR LIFE 
STORY, WITH PICTURES! 


LOOK, MICKEY! ALL OVER THE 
WHOLE FRONT PAGE! YOUR 
PICTURE, AND EVERYTHING! 
een 


a~ ~ is oe ( 
S oe A as, 
WSN a’ ara Diss 


HOW'D YOU LIKE 
TO GO ON VAUDEVILLE 
FOR TEN 
WEEKS ? 


WILL YOU SIGN 
THIS AUTOGRAPH 
BOOR, PLEASE? / 


we'LL PAY VOU 
BIG MONEY FOR A 
TESTIMONIAL !! 


ATIONAL HORSECOLLAR TRIAL 
Z NOW,ENDED !! ~~ 


i | x 


2, “THOUSANDS OF LETTERS & 
TELEGRAMS FLOOD 
MICKEY'S HOUSE, CONGRAT- 
, ULATING AND 
PRAISING HIM 
& 


ice &, 


“e oo 


Deve & SHYSTER 
ty HAVE FINALLY BEEN 
= PUT WHERE THEY 


THESE LETTERS 
CONTAINS STRANGE 
NEWS -- THAT WILL 
LEAD MICKEY INTO 
ANOTHER THRILLING 
ADVENTURE INAN 
UNKNOWN LAND! 
DON'T MISS IT! § 


ae 


MAY 16, 1932 


NOVEMBER 10, 1932 


ee 
evecesensece 
eeetevreceoee 


lsewhere in this volume, Thomas Andrae explains how many of 

Floyd Gottfredson’s 1932-33 serials were adapted from contempo- 

rary cartoons—and fleshed out with themes inspired by relatively 
recent pop culture: Horatio Alger novels, science fiction tales. “Mickey 
Mouse Sails for Treasure Island,” by contrast, finds Gottfredson mixing 
up a cartoon plot with classic literature—and achieving equally reward- 
ing results. 

To compare Gottfredson’s animated sources with his adapta- 
tions is much like comparing a five-minute comedy skit with a sitcom. 
Why are our heroes in this situation? How did they get to where it is 
taking place? Set-piece skits don’t worry about grounding; full-length 
stories do. 

“Mickey Mouse Sails for Treasure Island” starts with Trader Mickey’s 
(1932) story of an unexplained cannibal island voyage—and grounds 
it via a dose of Robert Louis Stevenson’s original Treasure Island. Like 
Jim Hawkins, Mickey is now traveling in quest of fortune. Taking the 
Long John Silver role are two of Mickey’s foes, disguised so their identi- 
ties—like Silver’s—are not so obvious at first. Finally, Stevenson’s hermit 


Ben Gunn is reincarnated as “Bill Shakespeare,” a bearded bumpkin with 
a surprising secret. 

Trader Mickey’s cannibal characters are the only major element not 
borrowed from Stevenson. As in the cartoon itself, these Black natives 
initially seem to embody shopworn 1930s stereotypes. Their depiction 
as humanized monkeys with black fur or skin—in the same manner that 
Mickeyis a black-furred humanized mouse—marks a lapse in taste typical 
of the era, as does the natives’ misplaced Southern hick dialect.’ 

Cannibals were perhaps the pulp fiction cliché that Floyd Gottfred- 
son returned to most frequently, indulging in another story about them 
every couple of years. Nevertheless, one finds that Gottfredson rarely 
indulged a stereotype straight. The “Treasure Island” natives worship a 
Tarzan-style “white god”; but as yet another black-furred character, the 
“god” is really no lighter than his worshippers. Next, while the cannibals 
at first threaten Mickey, they soon switch sides and become his allies. 
Before the story is over, they have saved Mickey’s life and beaten numer- 
ous white bad guys; an alternative to the more typical clichés of the day. 
[DG] 


1 Interestingly, the animated cannibal king—while visually identical to his comics counterpart—speaks in the Pinto Colvig voice we would 


today associate with Goofy. For a more detailed comparison, see Trader Mickey (1932) on the recent DVD release Walt Disney Treasures: 


Mickey Mouse in Black and White Vol. 2 (2004). 


ce! m/s SweLeT! PO A) ss Now THAT'S 
BE HOME AGAIN = . . - Sail ee j WHAT I CALL A 
EVIRVTHING'S SO CALM~= ae, ‘ 

AN! PEACEFUL = Fe geG 4 


REAL WELCOME! 


IDS 
( Hai 


2 4 En 


Ce ee 


q iy TILL READ IT = IT SAYS “ WHEN GET 
GEE, I NEVER SAW YES--AN! LISTEN TO THIS ONE MINNIE : Z TEN I CAN TRADE 'EM ToA 
SO MANY LETTERS~— THEY'RE SUCH TE “PLEEZE SEN ME VER PITCHER = OH 
AN! JUST 'CAUSE I 


Ni FREN OF MINE FOR A PITCHER. 
: I'VE GOT NINE PITCHERS OF “ OF A MONKEY” 
CAPTURED PETE YOU NOW AND T WANT ; A y 
AN! SHYSTER ae 


ONE MORE * 


THESE LETTERS ARE ALL ALIKE- Sa ALL ALIKE, HUH? MICKEY ! YOu'RE BUT, MINNIE! AHA! THE SIGNAL! T 
—- JUST PRAISING YOU FOR WELL—- - LOOK AT NOT GOING! I'LL BET (T'S (T SAYS SOMEBODY'S : 4 KNEW HE COULDN'T 
CAPTURING PETE AND SHYSTER, A TRAP! MayBE IN DANGER! ANd RESIST 
OR WANTING YOUR AUTO- A, SOME FRIENDS OF t've GOTTA TAKE " 
GRAPH OR SOMETHING “ss > : . PETE AND & CHANCE © THATS 
SHYSTER'S! ALL - - I'VE gust 
GOTTA! 


q 
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Sy we, THerels rH! =’ 


f SIGNAL = I DON'T KNOW 
B WHO WROTE THAT LETTER, 
BUT T'M GONNA FIND - 


th 
Sh 


As micrev 
IS READY 
TO KEEP HIS 

APPOINTMENT 

WITHA 

MYSTERIOUS 

STRANGER IN 
BOWSPRIT 
ALLEY, HE 
RECEIVES 

THE STARTLING 

NEWS THAT 
PETE AND 
SHYSTER 
HAVE 
ESCAPED JAIL 


if ANSWER 
TOA 


MYSTERIOUS 
LETTER. 
MICKEY 

LEAVES TO 


BUT, MICKEV! 
YOU'RE SILLY! 
HAVEN'T VOU BEEN 


OF COURSE 
~ -—- BUT WHAT 


AND SHE'S IN 
DANGER? 


WHEN TH! JAILER WAS BRINGIN/ EM 
THEIR DINNER , THEY GRABBED HIM, 
AN! BEAT HIM 
UP AN! STOLE 

HIS KEVS 


ne's COMING! rit 
HAVE TO HURRY AND 
BE AT THE SHACK 
WHEN HE ARRIVES = 
AND THEN — — 


OH, MICKEY! WHAT IF 
THEY STAY AROUND HERE 
TO GET REVENGE ON YOU? 

PETE'S SO--SO-~—- 

HARD— BOILED! 


G GOSH, 17/5 LONESOME 
DOWN HERE = MEBBE 
MINNIE WAS RIGHT ~ - 


Pa — AN! T SHOULDN'T | 
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VOU HEARD 


HEV! HAVE 
THE NEWS? / ; ng 
Hine 


YEAH, BUT DON'T 
WORRY ABOUT THAT! 
A HARD-BOILED MAN 

IS LIKE A HARD 


EE 
BOILED EGG=- HE'S 42838 


EES 


VELLOW 
INSIDE 


THIS 1S 


tHe pLace! 1 


vit ri Hi 


LOOK AT THIS 
PAPER! PETE AND 
SHVSTER HAVE 

BROKE OuT 


PLEASE 
DON'T GO, 
MICREY! I'M- 


NO USE ARGUIN! 


MINNIE —— E'VE 
Just GOTTA FIND | 
OUT WHOWROTE ¢ 


THIS LETTER =— 


$0 LONG! 


2: 


HAS KEPT 


WITH THE 
MYSTERIOUS 
STRANGER= THE 
DOOR OPENS-- 
HE GOES INSIDE 
AND- — 


Ih ALITTLE 
_ SHACK ON 
THE WATER- 
FRONT, THE 
WIDOW CHURCH- 
MOUSE TELLS 
MICKEY A 

STARTLING , 


Micky iS 

PLANNING 
HIS 

GREATEST 
ADVENTURE - 

--A HUNT 
FOR BURIED 

TREASURE 


VES, MICKEY = I HAD 
TO MEET YOU DOWN 

HERE IN DISGUISE = 
YOu SEE, IM IN 
GREAT DANGER 


WHY-— {T/S 
WIDOW 
CHURCHMOUSE! 


YEARS AGO, MY HUSBAND, CAPTAIN 


* CHURCHMOUSE, BEFRIENDED AN OLD SAILOR 


WHO GAVE HIM TWO PIRATE MAPS -- ONE 
SHOWING THE LOCATION OF AN ISLAND, THE 
OTHER SHOWING WHERE SOME TREASURE 
WAS BURIED ON THE ISLAND 


FINE! 

Tit GET ACREW an! 
START RIGHT AWAY= 
AN! IF I FIND TH! 
BURIED TREASURE, 


MY LOST HUSBAND, 
CAPTAIN NATHANIEL 
CHURCHMOUSE, HAD A BOAT 
AND M/S BEEN OUT OF 
SERVICE FOR MANY 
YEARS = YOU CAN 


WP YI FOUND THIS ENVELOPE 
AMONG MY LOST HUSBAND'S 
PAPERS= IT MUST BE VERY 
VALUABLE , FOR ROBBERS 
HAVE TRIED TO STEAL fT FIVE 
TIMES IN THE PAST MONTH = 

AND MV LIFE HAS BEEN 


THREATENED! 


)” HE WENT TO FIND IT AND BEFORE 4 
HE LEFT, HE GAVE ME THESE COPIES 


OF THE MAPS = BUT-- HE NEVER 
RETURNED = HIS CREW TOLD ME HE 
FAILED TO FIND THE TREASURE AND 
DIED AT SEA~-OFA 

BROKEN HEART 


DID YOu 
BELIEVE 


NO, MICREV= PIRATE S’ 
MONEV IS BLOOD MONEY — — 
AND T'LL HAVE NONE OF TT = 


IT WILL GO TO CHARITV— —- 


TO THE THOUSANDS OF 
HUNGRY AND HOMELESS 
PEOPLE IN THE WORLD 


IT CONTAINS TwO MAPS-~ - 

SHOWING THE LOCAT:ON 

OF A LARGE CHEST 

FULL OF BURIED 
TREASURE 


Y SURE--- 
ULL WATCH IT 
FOR YOU = 
BUT - - BUT- - 


1 KNOW YOU ARE BRAVE 
~ = AND HONEST= SOT 
WANT YOU TO TAKE 
IT AND GUARD IT WITH 
yvOuR LIFE! NOBODY 
WILL SUSPECT VOU HAVE 
IT AND IT WILL BE 


— le 
Y ‘2, 
~~! 


[_ - 


mh: 
ATO 


BUT NOT NOW! MY 
MONEY 1S ALL GONE 
AND MY HOUSE 
IS MORTGAGED! 


VES, AT THE TIME = BUT 
} LATELY ~ = I'VE WONDERED! 
THAT/S WHY I'M GIVING YOU 
THE MAPS TO GUARD = AND 
PERHAPS SOME DAY I CAN 
FINANCE ANOTHER TREASURE 


YES; SIT RIGHT COWN = 
BUT REMEMBER — — IF 
ANYBODY KNOWS VOu 
HAVE THEM VOUR LIFE 
ISN'T WORTH 
A PENNY! 


DON'T worry! 
noBopy's EVER 
GONNA FIND OUT 
GOTTA ABOUT 
FIND (T! 


Gil 
TREASURE!! 


Fi WIDOW 


CHURCH - 

MOUSE 
CONTINUES 
HER TALE 


S\ 


Yu 


SAY! 3 Gor 
$500 FOR CAPTURIN! 
PETE AN! SHYSTER! IF 
THAT!S ENOUGH—~ OH, 

BOY!-~1'D LIKE T! 
GO ON ATRIP LIKE 


TAs by Walter Disney Enterprises, Great Baran cughts reacted meee y Lae 
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I TELL YA ,WIT“ME OWN EYES I i ‘SCUSE ME, MATEY = WAS YOU BY SAILOR! WAL, BLAST ME EVELIDS! ME 
SAW WIDDER CHURCHMOUSE GIVE WELL, STOW, ras TS 1S ANY CHANST, LOOKIN! FER A AN! ME BOS'N. HERE HAS SAILED TH! SEAS 
HIM DE MAPS! I WAS PEEKIN! THROUGH // VER GAB AN! \ [pee LUCK! T CAN FOR NIGH ONTO FORTY VEARS, MAN AN! 
r GET MY ' 

DE WINDOW -- AN! THEY WAS WATCH ME WHY = BOV= WE'LL GET VE A CREW AS IS 

TALKIN! ABOUT BURIED ; CREW WHY— = - 

TREASURE /( = = RIGHT HERE J ves! 
ARE YOU 
A SAILOR? 


ALL RIGHT, MEN! You'LL 

COME ON, VE SWABS! OUR 2 THERE'S YOUR BOAT-- NEVER. WITH IT? LISTEN, 
SHIP IS PUTTIN! OUT T! SEA ME , © TH’ GOOD SHIP ? i SHIP A CREW WHY~ - MATEY — — THAT 
NEXT WEEK AN! WE NEEDS A | ( f POTLUCR! J WHY — - CRAFTS 
CREW AS AIN'T AFEARD O! 


TAFE ~~ . A, WHAT!S: Tu! HAUNTED! 2 
HARD WORK! WHO'S A- 2 y ; ize . & 
SIGNIN' FOR TH! TRIP? , < y . : 


DOGGONE IT! HERE I've THAT'S SILLY! THERE'S 
GOTA GOOD BOAT AN! NO SUCH THING ASA 


I'VE GOT MAPS OF A TREASURE GHOST- -I'/M GONNA 
ISLAND ~- AN! TI CAN'T GET GO ABOARD, MYSELF, 
A CREW ‘CAUSE ALL TH! AN! PROVE 1T! 
¢ SAILORS THINK TH! 

SHIP/S HAUNTED! 


- 


WT yi7 
= 


Te 
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Yt DON'T KNOW--I NEVER 
DID BELIEVE IN GHOSTS --BUT 


LAST NIGHT- - A LONG, TERRIBLE 
HOWL - - AN! IT CAME 
RIGHT OFF THIS 


BUT, 
MINNIE , I'VE 
GOTTA col 
WIDOW CHURCHMOUSE 


OH, MICKEY -- 
T WISH YOU WOULDN'T 
GO ON THAT TREASURE 
HUNT ME TH! MAPS AN! TH! 
HOw MUCH GOOD WE 


FIND IT! 


CAN TAKE CARE OF 
HIMSELF = AN! TEL 
KEEP IN TOUCH 


TRIP TO 


TREASURE 
ISLAND 
AND HE IS 
ALMOST 
READY 
TO 
STARY 


i AW=-THAT 
I TELL YOU I HEARD I MYSELE YY st WASNT NUTHIN 


CREW? Bur-- BuT-- 
I THOUGHT YOU COULON'T 
GET ONE , ON ACCOUNT 


LISSEN, CADIN = 
ME AN! ME MATEY 
TOU YE WE'D GIT VE 


SHANGHAIED! 


BUT IT/S 
AGAINST THE 


BUT TH! CREW 
OOWN BELOW 


f TRUSTED ME AN'GAVE § 


BOAT-- AN! JUST THINK 


OF THEY THOUGHT TH! 
SHIP WAS 
HAUNTED! 


A CREW--AN! LAST 
NIGHT wE DONE r= 
THAR THEY BE! 


Aw , WHADDA I 

CARE AgOuT THAT? 
ANY WAY, 'T/S NOT GONNA 
BE SO DANGEROUS = I'VE 
GOT A WONDERFUL FIRST 
MATE--AN! A “BOS'NS TOO 

-- MHATENER THAT 

i} 


But 11'S So 
DANGEROUS! AND ¥& 
wHAT DO YOU know § 
ABOUT SAILING £ 


TM GONNA TUNE THIS 
RADIO IN ON TH! POT 
LUCR!S WAVE LENGTH, 
AN! IF HE'S GOT SOMETHIN 
T! TELL ME, ALL HE/S GOT 
T' DO 1S JUST HOLLER -— 


HLL BET YOU LAW TO SHANGHAI 
SHANGHAIED }\ MEN! I won'T SAIL 
‘emt WITH A 
SHANGHAIED 


, THEV/Re SWELL saiLors 
* --~HONEST THEY ARE, MINNIE = 
WITH SLUG NICHOLS AND DILL GURKIN 
AGOARD, I'LL BE JUST AS SAFE 

AS IF [ WAS IN CHURCH 


GOOD- BYE, 
MICKEY, AND GOOD 
LUCK = wE/LL ALL BE 
WAITING AND PRAYING 
FOR YOUR SAFE AND 

SUCCESS FuL 


RETURN! 
anil 
( 


TL BE 

BACK , ALL 
RIGHT = AN! LL 
BRING TH! TREASURE 
BACK WITH ME = 
WITH THOSE MAPS 

YOu GAVE ME, 1 

CAN'T MISS! 


SHANGHAIED? 
OH, NO, NO! THESE 
SWABS GOT TOO MUCH 
TONSIL VARNISH LAS! 
NIGHT, AN! WE BRUNG 
‘EM ABOARD T! 
SOBER UP 


SURE, CAPIN! 
THAR'S NUTHIN! LIKE 
A LONG SEA VOYAGE 
T! BRING A MAN TO= 
AN! WE'LL TURN 'EM 

LOOSE AS SOON AS 
WE LEAVE PORT 


LISSEN, MATEY! 
WE/RE AFTER REAL MONEY 
O'S TIME = HE T'INKS WE 
DON'T KNOW NUTTIN’ ABOUT 
DE MAPS-- AN’WE GOTTA 
PLAY OUR CARDS RIGHT= SO 
NONE ©! YER ROUGH STUFF 
‘TIL WE GIT OuT T! SEA! AN! 

OEN-- DE SHIPS OURS! 


BUT REMEMBER , MICKEY! 
NEVER LET THOSE MAPS OUT 
OF VOUR POSSESSION = THERE 
ARE HUNDREDS OF MEN WHO 
WOULD KILL vou TO GET THEM?! 
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/ EVERYTHING'S SHIPSHAPE, 
CAPIN = SAILS MENDED, LEAKS 
PLUGGED , PLENTY 0! FOOD AN! 
WATER ABOARD, AN! 

ALL READY TO 
‘uP ANCHOR”! 


woT'S HOLDIN’ YA UP, CAPIN? \/ ALL RIGHT, 

YA SAID WE'D SHOVE OFF AT DILL=LET’S GO! 
DAWN AN! WERE AN HOUR {| I GUESS THERE/S NO 
LATE ALREADY! USE WAITIN! ANY 

LONGER! 


WHY ARE YOU KEEPIN! 
TH’ CREW DOWN IN 
TH! HOLD, DILL? 
DON!T YOu 
THINK THEY'D YEAH! 
UKE A BIT MEBBE YER. 
RIGHT = I'LL 


HE GOOD 
SHIP, 
POT LLICK, 
ISON ITS WAY 
TO TREASURE 
ISLAND, SOME- 
WHERE ALONG 
THE SPANISH 
MAIN= 
AND MICKEY 
DOES NOT KNOW 
HIS CREW WAS 
SHANGHAIED 
BY DILL GURKIN 
AND SLUG 
NICHOLS 


OF 
FRESH AIR? 


THEY'RE STILL 
SOBERIN! UP DOWN O.K., 
IN DE HOLD = WE'LL MEN = WE 
TURN ‘EM LOOSE AS SHOVE OFF AT 
SOON AS WE SET DAWN TOMORROW! 
SAH} TL SEE YOU 
THEN! 


TUGBOAT 
AHOV! 
TAKE 
HER Away! 


LISSEN, YA SWABS! CAP/N: MICKEY 
MOUSE IS DE GUY WHAT SHANGHAIED 
YA = ME AN! SLUG NICHOLS HERE, 1S YA 
. FRIENDS, SEE? AN! DERE'S BIG MONEY 

ON DIS CRUISE IF VA STICKS 
WITH US! 


“ ¢ wee 
. Disney Enterprises, Great Britain rights tevetvecty 
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wet , 1 VOU Go, AW, BE REASONABLE, 
TM GOING , TOO = MINNIE = TREASURE 
THAT!S ALL ISLAND. 1S NO PLACE 
FOR GIRLS! 1 
WOULDN'T THINK 
QO’ LETTIN’ YOu 


AN! SHE SAID SHE'D SURE BE 
HERE! T! THINK THAT MINNIE, 
OF ALL PEOPLE, 
WOULDN'T EVEN COME 
DOWN AN! WISH 


1 KNOW YA HATE Him, 
BUT YA GOTTA PRETEND 
YA LIKE Him TILL WE GIT OUT 
T' SEA = AN! NO ROUGH STUFF 
TILL WE GIVE VA DE SIGNAL! 
BE PERLITE —~ UN'ERSTAND ? 
-- NOw COME ON! 


BuT DON'T 
WILL YOu WORRY ABOUT 
MEBBE Come \! THAT, MICKEV! 
DOWN TOMORROW WHEN YOUR 
AN! SEE BOAT SAILS, 
TL. BE 
THERE ! 


‘Poor MICKEY! SAILING ON A HAUNTED SHIP. 
WITH A SHANGHAIED CREW AND WITH THE FIRST 
MATE AND BOS'N PLOTTING TO STEAL HIS 

MAPS OF TREASURE 
ISLAND 


O BELL'S AN! \ sgh YEAH~ - AN! DERE'S 
rippling r YEAH « IF ; NO WOMAN ABOARD 
HIGH SEAS. ALLS WELL! } ! DIS SHIP/S f LU DIS SHIP! 
CAPTAIN MICKEY ; 

IS HEADING & 


Y-Y-YEAH! I HEARD 
iy, Too! 1 TOLD 
YA DIS SHIP WAS 


' 1 COULON'T LET YOU \; 
Brueving 


GO Al BY YOUR: DOWN / WHAT YOu CALL one rt you 

WAY BY YOURSELF 
THAT NO YOu AGAIN! IY Just COULDN'T! IN IT, BUT THATIS 7 AND MICKEY! 
WOMEN ARE SOT HID DOWNSTAIRS TH! HOLD? ) \ wieRE I WAS = IT WALKED ON 
ABOARD HIS * J E AND THEN ALL OF A 

SHIP, MICKEY SuDDEN--1 SAW 

's By \ ZA IT!LOHHH, IT WAS Al 

ASTONISHED | 3 X TERRIBLE! 
WHEN MINNIE “Ze 
POPS UPA HATCH : ; 


x 
War Dene~—e@ os 
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NOW DON'T VOU WORRY, MINNIE= ! 
I'VE GOT TH! WHOLE CREW LOOKIN! FOR NOT ATHING, CAP/N! Chew BACK TO THEIR F POSTS! AYE-AVE SEE, MINNIE? I TOLD YOU VOU WERE 
Minnie WHATEVER IT WAS YOU SAW*= THEVILL WE SEARCHED FROM STEM I GUESS IT WAS CAPIN! | JUST SEEIN! THINGS! THERE'S NO GHOSTS 
WHO STOWED SEARCH TH! SHIP FROM ONE END TO STERN AN! NOTA ALL A MISTAKE! ; ABOARD THIS SHIP- -OR 
AWAY ON 10 THING SHOWED IT WAS ANYWHERE ELSE! IT'S yuST 
MICKEY'S : y NOT mv imacin- YOUR IMAGINATION! 
<a Se ae ; ATION! AND WHAT/S 
SHIP, UNFOLDS ’ 3 
A STARTLING MORE, THIS: THING 
TALE OF A : @ 4 WASN'T A GHOST, 
HUGE z . ma: = EITHER! IT WAS 
FIGURE ’ aE 7, Wy tet ALIVE! 
DOWN IN é i 
THE HOLD 
AND HE 
RESOLVES 
Ti 


{e) 
INVESTIGATE 
Tv! 


©1932, by Walrer E Disney Enterprise 


wOw'D THIS BARREL P~*/ es! vou'p T'mk DIS 

O! FLOUR GET ON DECK? (0) 

Os at {T WASN'T THERE 
THINGS! LAST NIGHT! i ’ ( % caw 
—_ ; SS 


, , . , | | | \\ 
MINNIE * = ee y ‘ S \ 
Sloss: . Ste: > ; Xu \\ , q 0 
ON MiCREV'S rs i va é 4 . / \y [TK at 


FLOUR WAS MADE 0’ LEAD 


TREASURE 

SHiP! . ADE = : , 
AND THE " \ id LY 2B VN Lo 
SAILORS Sr p CaN ‘ _ 4 Rese Te 
ALL THINK ' ; 4 ei ‘ f ‘N 
THE , ¥ PRY Li) | : 
POT LUCK IS 


HAUNTED! 


CAPIN MICKEY! 1 SAW DE GHOST! \\_ | AW —- YER CRAZY! THATS YEAH! IN DE SECOND 
GOSH, ONE 0! DEM SHARKS WAS SWIMMIN NEAR K\ IMPOSSIBLE ! IN TH! FIRST Fite PLACE, THERE'S DE 
MINNIE! LOOK! aw NG DE SHIP AN'A BIG HAND REACHED OuT, LX PLACE A SHARK COULDN'T GET S SHARWS SKELETON! 
\ GRABBED DE SHARK BY DE FIN, AN \\ THROUGH TH! PORTHOLE, 


WE'REIN A 
BIG SCHOOL 7) \ WS? ‘ VANKED HIM THROUGH DE AN! IN) TH! SECOND 
O SHARKS Y One : PORTHOLE! 


OH, AREN'T 
THEY CUTE? 
DO THEY STEER 
THEMSELVES 
WITH THOSE 

SAILS? 
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ITH A 

HAUNTED 
SHIP AND A 

PANIC = 
STRICKEN CREW, 
MICKEY MUST 
EITHER. FIND 
THE HIDDEN 


SEARCH FOR THE 
BURIED 
PIRATE 
TREASURE 


ALL RIGHT, MEN! 

FOLLOW ME! WE'LL 

GET HIM THIS 
TIME OR BUST! 


cap'y! cAP/N! DE GHOST 

1S DOWN IN DE HOLD! 1 i 
». HEARD 'IM STIRRIN’ AROUND, / 
AN! SORTAGROANIN' 4: 
AN! GROWLIN! 


I DON'T KNOW! I C-C-CAN I'VE GOT 
T-T-TRY! BUT WHAT IF I THAT 
FIXED = TH! 


KNOCK HIM DOWN AN! 
CREW IS HOLDIN! 
A CANVAS STREKHEO 
OUT LIKE ANET! 
HE'LL FALL IN IT AN/ 
THEV/LL TIE HIM UP! SO 
GO AHEAD—- AN’ SHOOT! 


HE AIN'T HURT 


weit , WE'VE GOT ‘im, cap’! 
woT'L, wE DO 
WITH ‘iM? 


t's LOOK! it’s 
CLIMBING WALKIN! TH! 
\ THE YARDARM! 


GOOD SHOT, DiLt! 
LOOK OUT 
BELOW! HERE 


S HE Comes! 


£2 


Sy 


/ Goon woRK, 


THAR VA BE, CAP/N MICKEV! 
ALL WRAPPED uP! D'vE WANT | f:\ SLUG! LET’S WAL , 

oH HAVE A os) BLAST ME 

LOOK EVELIDS! 


‘IM SENT OR WILL YA 


AT Him! 
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- AWS a 


LLY 
pf 


YM TELLIN! VA = — THAT 
GORILLA'S DANGEROUS EVEN 
iF HE 1S TrED uP! 


I TELL YOU I/M WORRIED, MICKEV= 
T DON'T KNOW WHAT/S WRONG — - 
BUT SOMETHING IS = I 


RIGHT YE ARE, MATIES! 
OUTA TH! WAY! I'M GONNA 
PLUG 'IM RIGHT NOW! 


VOURE GONNA DO NUTHIN! 
O' TH’ KIND! HE AIN'T DONE 
YOU NO HURT, NOR ANYBODY 
ELSE! AN! NOBODY'S 
GONNA HARM HIM , 

EITHER! 


NO--THAT!S 


NOT iT= (IT (ISN'T We = GOSH, 
f THE GORILLA AT 


7 MINNIE! WHAT'S 


ALL = (T/S-- IT'S THE MATTER 


REMEMBER! I'M CAPTAIN ON THIS 
wR sue AN! WHAT I SAV GOES! AN! 


i, MY ORDERS 1S - - NOBODY'S 
T'HARM THIS 
GORILLA! 
UNNERSTAND ? 


Aw, 
DON'T BE LIKE 
THAT = WHY- — 


1 DON'T Tuev're SWELL 


AW, DILL- - 
WHY DIDN'T VA 
LEMME SOCK DE 

LITTLE RAT? 


AN! ANYWAY, NOTHIN! 
COULD NM WHILE 


T'M HERE TO 
PERTECT 


\ 


SVN 
yp: 


BA" ‘cause I'VE Gor 
eC BRAINS--THar's 
ip AT) We= WE'LL TAKE OUR 
ig TIME, GET TH! CREW 
ZAG ORGANIZED -- AN! 
"\ MUTINY! THEN 


My 
- Wile 


T KNOW — — BUT 
EVERY TIME THEY 
LOOK AT ME I FEEL 


LIKE —~ LIKE -- WELL, 
I'm SCARED! r'm 
SCARED TO es 


SLUG NICHOLS 


KNOW = THAT'S THE 
AND DILL. 


TROUBLE = I-1 JUST | 


FEEL SomeTHNG's 
THE MATTER =I iw) 
DON'T TRUST 


pi FELLERS! 
Aw ,SHUCKS, 

MINNIE = YOURE 

JUST NERVOUS ON 
ACCOUNT OF WE 


FOUND THAT _/ o meee THEM! 


Y EVERYTHING'S ALL SET, SLUG! 
DAT GANG HATES CAPIN 
MICKEY LIKE POISON! Ti 
Binevins RIPE FER MUTINY! ROUND 
SHANGHAIED ‘EM UP AN’ WE'LL GET A 
THEM, AND api 
HATING HIM 
BECAUSE HE 
PROTECTED 
THE GORILLA, 
THE CREW IS 
SEETHING 
WITH RAGE, 
AND AS A 
RESULT— — 


BUT YOU LEAVE 
MINNIE ALONE! 
I've GOT HER 
PICKED QUT ; 
FOR MVSELF! TM GONNA 
GET bE GIRL! Ff 
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NICHOLS ARE 
PLOTTING TO 
CAPTURE 
MICKEY, STEAL 
HIS MAP OF 
TREASURE 
{SLAND AND 
ASSUME CONTROL 
OF HIS SHIP = 
AND EVEN 
WORSE - - BOTH 
OF THEM WANT 
MINNIE! 


M INNIE'S 


INTUITION) 
TELLS HER 
THAT MICREY'S 
EXPEDITION 

1S IN 
DANGER 
AND HE HAS 
CONSENTED TO 
SENDA 
MESSAGE TO 
HORACE 
BACK 
HOME 


MUTINY 


ABOARD 
THE 
eoTLucK! 
DILL GURKIN 
AND 
SLUG NICHOLS 
LEAD THE 
BLOODTHIRSTY 
CREW 
AGAINST 
CAPTAIA) 
MICKEY 
MOUSE! 


/ 


e 


HERE'S VER WEAPONS, ME HEARTIES! 
PISTOLS, LONGSWORDS AN’ SOME 
HEAVY CUTLASSES I WHETTED 
A-PURPOSE FOR YA=1 TOLD 
YA WE/RE YER FRIENDS! 


HORACE HORSECOLLAR! 
CALLING HORACE HORSE=- 
COLLAR! ARE YALISTENIN'? 

THIS IS MICKEY! 


THEY/RE IN TH! RADIO 
ROOM! CUT TH! WIRES 
LEADING OUT, SO 
THEY CAN'T SEND ANV 


Vl MORE MESSAGES 


BuUT--BUT-- * 
THATS MUTINY! 
WE CAN'T 


D'YA HEAR 


VOU KNOW 
WHAT T/ DO! 


MUTINY IT IS ME 
HEARTIES! GO GET 
HIM! AN! TH! MAPS 

oO! TREASURE 

K \SLAND wie 


BURN Be OURS! 


THAT, SLUG? # 


THIS 1S MICKEY! MINNIE AN! ME ARE 
AWAY OUT ON THE OCEAN, HEADIN’ 
FOR TREASURE ISLAND = WE OUGHT 
T! BE THERE IN AWEEK NOW. IF 
NUTHIN! HAPPENS 


NOw! 
'§ DERE ANYBODY 
ELSE WHO DON’T 
Tink WE'RE 
YER FRIENDS? 


OH, NO, MA. GURKIN! 
WE'RE YER PALS! 


STick UP YER HANDS, YA RAT! 
eEEEK HELP!!! 
RUN, MINNIE 


LEMME BUST IN 
ALONE, DILL! 1 OWE 
DAT GUY PLENTY 
AN! 'M GONNA 
SETTLE WITH 'IM 
RIGHT NOW! 


ALL 
RIGHT, SLUG= 
WELL 
CATCH HIM 
WHEN VOU 
THROW HIM 
Out 


GOOD GOSH 
H AMUTINY! WE'RE \? 
H TRAPPED! THERE'S |S 
A ONLY ONE DOOR AN! & 
TH! WHOLE CREW IS 
RA GUARDIN! IT! 
Ss, 


WELL , THEY!D 
BETTER KEEP . 
NOW, VA RAT! 
YER GONNA GIT 
WHAT'S COMIN! 
TO vA! 


” @ar Disuey-& 
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Prren 
IN THE 

RADIO ROOM, 

AMUTINOUS 


THE BURLY SLUG 
NICHOLS 
ADVANCING 
ON MICKEY 
AND 
MINNIE = 
WHAT A 
PREDICAMENT 


MAumtiny 
AGOARD 
THE GOOD 
SHIP, 
por Luck! 
TRAPPED 
IN THE 
RADIO ROOM, 
MICKEY AND 
MINNIE 
MAKE A.OASH 
FOR FREEDOM, 
THROUGH THE 
HOLE tN THE 
REAR WALL 


HE 
MUTINOUS 
CREW, LED 
BY DILL AND 
SLUG, 
PLANS TO 
OVERWHELM 
CAPTAIN 


MICKEY 
WITH 
A 
MASS 
ATTACK 


THE 
VERY (DEA- 
GOING AROUND 


HURT 
PEOPLE! 


EY PEOPLE 
LIKE THAT 


“CMON, MINNIE! LET’s Go! \ 
NOW WE CAN GET OUT IN 
Tu! OPEN-- AN! FIGHT! 


clon, MINNIE! Now's 
OUR CHANCE! AN! TILL 
SOCK TH! FIRST MAN WHO 

Tries T/ Stop us! 
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(act Disney SEA 


c'mon, MINNIE! 
LET'S GET OUTA 
HERE! THOSE GUYS 
PLAY TOO ROUGH 
ME! 


LOOK! THEY/RE 
UNDER TH! MAINSAIL= 
IF T CAN DROP IT ON 
SEM, TH! MUTINY/LL 
BE OVER! 
KNOWING HE 
HAS SLIPPED 
OUT OF THE 


SAILORS KEEP 
ON 


FIGHTING 


/ 


TOP OF THE 
MAST 


TRAPPED! 
CAPTAIN MICKEY 
AND MINNIE, 
HIGH UP 
ON THE 
MAST OF THE 
600D SHIP 
POT LUCK, 
SURROUNDED 
BY & CREW 
OF 
SAILORS 
INTENT 
ON 
MUTINY | 


NEVER MIND 
ABgout THAT ! 
WHAT WORRIES 


IF WE GO DOWN THEV'LE 
CAPTURE US AN! IF 
WE STAY HERE WE'LL 


WELL, YOU STAV 
RIGHT THERE AND 
ue LET vou 


MUTINIES 1S AGAINST DE 
LAW= AN! I'M A LAW - 
ABIDIN’ SWAB = AN! JUST 
‘CAUSE I SAY SO, DAT 
GUY SLUG NICHOLS 
SOCKS ME = 


NOBODY CAN SOCK 

ME An! GET Away 
with IT! roe 
Fix HIM! 


BuT--BuT-- & 
MICREY! MICKEY! 


wHere ARE 


SAFE 
NOTHING! 


Gs 


GRY 


Boy Warr Dione. “SRY 
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Bue crew 


MICKEY AND 
MINNIE 
UP THE 
MAINMAST- - 
BUT ONE OF 
THE 
VENGEFUL. 
SAILORS 
LET THE 
GORILLA 
LOOSE 
AND — — - 


Mickey's 
BIGGEST 
MISTAKE 
IN A LONG 
TIME WAS 
THINKING 
HE HAD MADE 
FRIENDS WITH 


TH 
GORILLA, 
BECAUSE-- 


WELL, OL PAL, OL PAL, VE SURE \ | 
GOT T' HAND IT TO YA FOR. iff 
SOCKIN! THAT CREW = YA SAVED /!} | 
OUR LIVES, 1 GUESS, (“qi 
AN  T- —— 
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COME ON, MINNIE! THAT 

GORILLA’S OuR FRIEND! 

aN! wiTH HIM On Our 
SIDE, WE CAN LICK 


HEV! LISSEN! 
we'RE YER FRIENDS 
I TELL YA! 


THE HOOPS -DA-DA-DE | 
tS HOLOIW!' A Ok DADN'DE Da/ 


HOORAY! HIM! -GITA 
A GORILLA \ WE j 
1 GOT HIM! fF | 


FIGHT FOR 
POSSESSION OF 
MICKEV'S TREASUR 
SHIP, AND NO 
MATTER WHO 
WINS, {T LOOKS 

LIKE POOR 

MICKEY AND 

MINNIE TRAPPED 
INABOX, ARE 
DUE TO LOSE 


NO, WE'LL TOW 


WworT!LL : 
we DO wir’ LET/S NAB SET HIM Y77| KIM ALONGSIDE = 
MICREY AN! MINNIE \ peSSeaycs rd HE CAN ADAIFT ? Z HE CAN'T HURT NOBODY 
ay WILY : FIRST = DAT GORILLA | BS Tit, RUN! J PE ES 
DILL CAN'T HURT. 3 1 
GURKIN 17 NosoDY NOW <a? GANGWAY ! 
; ‘ 4 a 


AND THE CRUEL 
SLUG NICHOLS 
TAKE CHARGE 

OF THE 

POT LUCK, 
WITH MICKEY 
AND MINNIE 
TRAPPED IN A 
BOX ON DECK 
AND THE GORILLA 
TIED SECURELY 


G-G-GOSH, MINNIE ! sl E LEAL 
SOUNDS LIKE A FIGHT WHAT DIFFERENCE AN EVEN LISTEN * TH! FIGHTS Over!» 
OUTSIDE! I WONDER DOES IT MAKE? THEN WE Ne } : 

: OUR ONLY CHANCE fF WOULDN'T, ON ¥ MICKEY. THE ‘af I'M GONNA TAKE A 
é NOISE HAS #f PEEK AN! SEE IF WE 


tos OF GETTING OUT @ ACCOUNTOF We § 
TH! GORILLA OR IN : ) 
TH! CREW? ALIVE IS ‘TO HANE } DON'T KNOW HOW |} fA STOPPED sia 
THEM ALL T' SAIL A SHIP BY : , g 
WIN! OURSELVES? 
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THIS IS AN 
OUTRAGE, THAT'S 
WHAT (TIS — = 
AN OUTRAGE! 


G WAN! GIT MOVIN’! YA BETTER WALK 
WHILE YA GOT 0! CHANST, ‘CAUSE 
YE'LL BE A-SWIMMIN! WHEN 
: WE GIT THROUGH 


LISSEN, SWEETHEART! 
GET DIS STRAIGHT! ONE 
O! 0! TINGS I WANTS tS S YAN! WHAT I WANTS 
MICKEY'S MAP O! TREASURE I TAKES! 


ISLAND AN! D/OTHER Nie) 
ee UNNERSTAN “ 


PIPE DOWN, HOW 
F YALUBBER! ¥& SILLY! WHY, 
FROM NOW ON I'M THE VERY IDEA! 
CAPTAIN AN! DIS JUST BECAUSE YOU 
iS MY sHip-- WANT A THING 
1S NO SIGN 


CAPTAIN 
you've GOT ir! 


MICKEY AND 
MINNIE 
ARE CAPTURED 
AND THE GOOD 
SHIP POT LUCK 
1S IN THE 
HANDS 
OF 
THE 
CREW 


SEARCH HIM, S.uc! 
WE WANTS DAT MAP oO! 
TREASURE ISLAND 


1 SAYS SO! I WAS PEEKIN! 
THROUGH 0D’ WINDOW WHEN 
OD! WIDDER CHURCHMOUSE 


HOORAY ! 


AN! AS FER YOU, MICKEY MOUSE, 
YA BETTER START SAVIN! GOOD- 
BY TO YER LADY-FRIEND, 


WERE RICH, 
SLuG! | 
were RICH! 


‘CAUSE AT SUNDOWN 


GANE IT TO YA YA WALK D’ PLANK! 


SAYS I'VE 
GOT ANY 


WHAT HAVE VA DONE®? r’ii : : 
SHOw va! c’mon, Stusc! GOoD GOSH! 


a ee eae ia! 
SHYSTER| 


a CLOTHES 


WEWE 
BEEN WAITIN'A 
LONG TIME 
FOR DIS 


YER TIME HAS COME, 
MICKEY MOUSE! TONIGHT 
YA WALKS TH! PLANK! AN/ 
EVERY GURGLE'S GONNA 
BE MUSIC T! MV EARS 


WHAT HAVE I EVER 
DONE T’ YOU TwO THAT 
MAKES YOU WANT T! pp 

KILL ME ? 


7g 


©1952, oy Walter t 
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Ron MICKEY 


IMAGINE HIS 
HORROR 
WHEN HE FINDS 
THAT SLUG AND 
DILL, THE RING- 
LEADERS IN) 
THE MUTINY, 
ARE REALLY 
HIS WORST 
ENEMIES—- 

PEGLEG 
PETE ANO 
SHYSTER 


Micxev's 
TIME HAS 


come! 
BOUND AND 


ARE LED ON 
DECK BY THEIR 


AND 
SHYSTER. 


/ 


Read re FREE comics on ReadComicOnline 


BuT-—- HEH — HEH- HEH! iT wAS EASY! 
BuT-— HOW'D } PETE WAS PEERING THROUGH THE 
VOU GET 4A WINDOW THAT NIGHT WHEN wiDOW 

” CHURCHMOUSE J— a7 
GAVE YOU THIS A 
MAP OF TREASURE p 


YOU TRIED To PuT US our 
OF THE WAV ONCE, SO NOW 
WE'LL SHOW YOU HOW 
tls DONE! HEH - 

HEH — HEH! 


WE'VE BEEN LAVING 
2Yo\ ¥ FOR YOU EVER SINCE WE 
GOT OUT OF JAIL AFTER 
JHE ORPHANAGE ROBBERY 
—~ AND NOW we'vE GOT 
you-— GOOD! 


ALL. RIGHT— 
COME ON! 
GET GoIN! 


Got us NUTHIN!! 
YOU JUST WAIT TILL T TELL 
THE SAILORS WHAT A PAIR 
O! CROORS YOU ARE - - ESCAPED 
CONVICTS, ROBBERS AN! 
PIRATES , WITH A REWARD 
OFFERED FOR YOU = 
THEN welLe 

See! 


NOW ~~ YA RATS! I GUESS 


you : 
HEARD HIM, 

PETE! 
YOU KNOW 


NOw vOU!RE HEADED IN THE 
RIGHT DIRECTION = JUST 
KEEP ON WALKING = 
HEH-HEH-HEH! 


WELL, FER — — 
CAN ¥! IMAGINE DAT? 
LIT IN OD! LIFEBOAT! 


THAT/S ALL 
RIGHT --DROWNING!S| 
TOG GOOD FOR HIM, 
ANYWAY = CUT 'EM 
Sy LOOSE, MEN! LET 
a HIM AND THE GORILLA 


Y ap ASTARVE TOGETHER! 


YA WON'T TELL NOBODY 
NUTHIN!! 


“arts \ 


WELL , I GUESS I'M DOWN 
IN TH! SHIPIS HOLD= THAT SURE 
WAS A GOOD JOKE ON ME! FOR 
AWHILE THERE, I THOUGHT p< 
THEY WAS REALLY : 
MAKIN’ ME WALK 
TH! PLANK 
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SO WHAT SAY WE DON/T 
NEVER. LAND? LET/S 

HOIST TH! JOLLY ROGER. 
AND BE REAL PIRATES! 
AN! WE'LL SWEEP TH’ 
SEVEN SEAS! 


PIRATES 


we BE! — 
\RAY (Aan 


T WONDER WHAT MAKES THIS SHIP ROCK | | > SSN MeN! WERE ALL INTH/SAME BOAT! WE 
SO! WE MUST BE INA STORM OR Ss MUTINIED AN! THAT MAKES US 


SOMETHIN’ = AN!--AN'--I WONDER ts CRIMINALS! WE'LL BE POPPED 
IF MINNIE/S ALL RIGHT! g 2 IN JAIL AT TH! FIRST PORT 
WE LAND IN! 


Forceo TO 
WALK THE 
PLANK BY 
PETE AND 
SHYSTER, MICKEY 
FALLS INTO 
A BOAT 
WITH THE 
GORILLA= 
BUT BEING 
BLINDFOLDED 
HE THINRS HE 
1S STILL IN 
THE 
HOLD OF HIS 
SHIP 


FoR CAPTAIN 


Poor minnie! HELD PRISONER ABOARD 
A PIRATE SHIP~-AND NO ONE LEFT 
TO PROTECT HER! 


714 


L WONDER WHAT PART O/ TH! SHIP T/M 
IN = PROB/LY DOWN IN TH! HOLD= ( I CAN FIND 
——; BUT I WISH SOMEBODY'D HOT DOG! ; ; “A OUT WHERE 
Was: A COME DOWN An! FEED SOMEBODY'S CUTTIN Z 
PREDICAMENT! ‘ ME = /M GETTIN! MY ROPES! 
MICKEY mS HUNGRY! 
1S ADRIFT 
IN AN 
OPEN BOAT, 
AND HE 
DOESN'T EVEN 


GET BACK THERE! HEY! LOOK OuT! 
KEEP AWAY | YOU'RE ROCKIN! 
{| FROM ME! TH’ BOAT! 


YA BIG SAP! 
NOW YA HAVE 
DONE !T! 


DIFFERENT 
DEATHS 
STARE 

MICREV IK) 

THE FACE! 


DROWNING, 
STARVATION, 
OR VIOLENCE 
AT THE HANOS 

OF THE 
GORILLA 


/ 
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WELL, T'M SAFE FOR AWHILE, BUT UNLESS 

T. CAN PROTECT MYSELF FROM THAT HUNGRY 

GORILLA, L WON'T BE SAFE LONG— -I 
WONDER IF THERE'S ANYTHING UNDER 


An over- TH! BOAT! 
TURNED 

LIFEBOAT IN 

THE MIDDLE 


ALL THAT 
STANDS 
BETWEEN 
MICKEY 

AND CERTAIN 
DEATH! 


I'VE GOT ASURPRIZE FOR YOU, 

PETE = FROM NOWON OUR. 
MEALS ARE GONNA BE 
— SERVED IN 


ACCORDING TO THIS “EY GUT HOW 
Po MAP WIDOW CHURCH WE GONNA 
G°\ MOUSE GAVE MICKEY, FIND 
¥ WE OUGHT TO SIGHT AB oi Seeqsune? 
TREASURE ISLAND paT’S A BIG : 
ANY MINUTE ! ISLAND! 


DIG! say! wiaopva W 
THNK TAM, A@ ; 


VOOR 


STEAM S 


UMPH 
GLOPH 
WARRLE! 


COMEON! CoMEON! 
LET/S SEE SOME 


SUMPH GLOPH WARKLE ‘VOURSELF = 
YOU CAN HANG ON AS LONG 
AS YOU WANT TO - - BUT 
you CAN'T come 
ABOARD! 


Jus! Sky-- AN/ WATER- - 
AN!—~AN! WAVES -- AN! HOT 
SUN! [--I--1 GUESS 

PETE AN! SHYSTER HAVE 

GOT ME AT LAST! 


WELL, ANVWAY *SPOOKS/ Ol! KID, PETE 


NOW YOU SPEAR OF IT, IT'S 
FUNNY THE MAP DOESN'T 
MENTION WHERE THE 

TREASURE IS BURIED! 

I WONDER IF —- — ? 7 


AN! SHYSTERILL NEVER FIND THAT 
TREASURE, ‘CAUSE THEY DIDN'T 
KNOW TH’ MOST IMPORTANT 


MAP WAS HIDDEN tN 
MY SHOE! 
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GOOD GOSH! LOOK AT TH! FISH! 

MILLIONS OF ‘eM! AN!-- AN'-- 

RIGHT BEHIND ‘EM IS A SCHOOL 
o' SHARKS! 


TH! BAROMETER/S \\NY REEF NUTHIN'! 


FALLING , CAP/N = WE'RE NEAR. 
TM AFEERD WE'RE IN TREASURE ISLAND, 
FOR A BLOW! MEBBE \ AN! WE'LL RIDE 

. WE'D BETTER REEF / UNDER FULL 


ale Disney Enterprises, 


IM SCARED T’ HAVE YAIN TH’ BOAT 
WITH ME, BUT I CAN'T LEAVE YA 
OUTSIDE WHERE TH’ SHARKS CAN- 
=-C/MON | SPOORS !"HEAVE HO! 


= 
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HOORAY! 
WE'VE 
GOT IT! 


ALL HANDS ON DECR! 
LOWER, TH’ CANVAS! 
MAKE EVERYTHING FAST! 


THIS IS 
TERRIBLE! 


LOOK, SPOOKS 
FOOD! 


GOLLY, SPOOKS, we'p 
BE IN A HECK OF A FIX 
IF A STORM HIT US= AN 
1T SURE LOOKS LIKE 
ONE'S COMIN’ 


OF ATIME FOR 
yOu T! GET 


SEASICK! 


HEY! LOOK oul! 
SIT DOWN! LE | umPH! ump! eee 5 2 j 
NA : ‘ THIS BOAT'S Z ‘ WALPH! WALLOPH! Vs paces : Sy a fi CHEER UP, 
SMALL SEAN >, ROCKIN! j SE ‘ SS Zz ZN aol ae 
LIFEBOAT RE ta E H! Se ¢ : GLPH, Ye ‘ : 
WITH SPOOKS, = NOUS : ?{ GLPH, GLOPH, 7 STILL 


THE GORILLA | [ ea ! : ; REGS % OwGO0000! HERE, 
MICREY ISTOSSED| FS “i < % AIN'T WE? 


BATTERED AND 
HELPLESS — - — 
AT THE MERCY 
OFA 
TERRIFIC 
HURRICANE 


THERE GOES ANOTHER TH! TROUBLE IS, THERE'S ONLY ONE 
MAST = UNLESS THIS THERE/S A WOMAN THING T/ DO- — — SORRY - ~ - BUT ITS 
O9E\.\h4- STORM ON BOARD! THAT } EITHER YOU or 
fg Dra DIES DOWN, ‘ ALWAYS BRINGS i : : ALL oF us! 


COME ALONG , GAL! 1/m 


oN = BAD LUCK] 
N \GHT ae WEATHER, IT THROUGH RW & 4 RIGHT VE 
DESCENDS | RS THE NIGHT Z ; ARE, MATEY! 
ON THE : : > 
POT LUCK~ - 
--WITH 
THE 
HURRICANE 
STILL 
RAGING 


Mee SAL 


ya . LQ 


UM NOTA. 

BIT sorRy FOR 
YOU! THE VERY IDEA, 
BEING SO SILLY AS TO 
THINK T COULD START 
A HURRICANE! 


W INNIE 


1S THE 
SUPERSTITIOUS 
SAILORS! NEXT 
victim! 
BELIEVING SHE 


CAUSED THEIR 
BAD LUCK, 
THEY 
ARE 
THROWING 
HER 
OVERBOARD 


i 


~ Les 
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GOOD GOSH! WELL, SHYSTER., VEP! WE'RE , woe we'LL ALL BE 
ia ON TH! BOTTOM 
aes O! TH! OCEAN 
BEFORE 
MORNING ! 


SHYSTER! my TH! WHOLE a 
CABIN IS OVER. SHIP/S FULL OF THERE GOES . ov PAL——— HEADED STRAIGHT 
HALF FULL OF ZA WATER! AN! TH/ TH! RUDDER! a T GUESS TH! [ FOR DAVY JONES! 
WATER! / PUMPS IS : 3iG/s uP! LOCRER! 
BUSTED! Y 


T GUESS ITLL ALL 
BE OVER, PRETTY 
SOON! IF I ONLY 
KNEW THAT MINNIE 
WAS SAFE, T COULD 

DIE HAPPY = BUT 

TLL NEVER. KNOW! 


HANG ON aos ou Boy! QA GOOD Gos! ROCKS! ; 
WE'VE Gor SS SESS HOT IF WE GET WASHED UP 
A CHANCE! LR \ DIGGETY DOG! THERE, wet GE 
j SI ne KILLED/ 


JO BE WASHED 
ASHORE 


GEFORE HIS 
STRENGTH 
GIVES 
ouT! 
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ae : Ay: \KEEEEK, WHERE ~-WHERE-. \(i4 on, Boy | 
L P i a. KEEEEEK, ~- AM 1? aAN/- } cOCcOANUTS |! 
WOFLOCRLE- . : GR-R-ROCK! — = WHERE/S } 


a, er | 


WELL, 
F! GOSH, 
SARES / 


MONKEVvS! 


SPOOKs! 
COME BACK! 
DON'T LEAVE 

ME_ALONE! 
rm SCARED! 
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HEY! ‘< Geek 3 Aw, THAT/S NOT \ 9 
SPOOKS! COME ¥ SO MUCH} T-CAN | Ce 
BACR! DON'T DO THAT MYSELF! 

LEAVE MeE!! ‘ é 


Wa © 1932, by Walt Desncy fi 


OH, WHY DID WE EVER START 
ON THIS TREASURE HUNT? ALL 


SE | NOT A THING IN AN! EVEN IF TH! 1 7 
1 GUESS TH’ BEST ‘ , ¥ SIGHT! GOSH! I BOAT 1S SAFE, JUST THINK . pial obese A i int esl 
THING FOR ME T’ 00 | | PREY ¢ WONDER IF THE O! POOR MINNIE — — WITH L iP P EVEN IF we GET It! 
IS EXPLORE A : POT LUCK GOT THROUGH PEGLEG PETE AN! SHYSTER-- s| f 
BIT, AN’ TRY T! M THAT HURRICANE! AN! NOBODY T! PROTECT 
FIND OUT WHERE j HER! 
1AM! 


I WONDER WHY 
NATIVES ALL LOOK 
LIKE THEW/RE WEARIN’ J 
BATHIN! SUITS WHEN 
THEY GO AFTER 
COCOANUTS? 


y Ay 


=; 
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Now! IF A SHIP COMES BY, 
TLL SET THIS AFIRE AN/ 
THEV/LL KNOW IM 
IN TROUBLE! 


TRANDED 
ONA 
DESERT ISLAND] [o> 
MICKEY ; 
IS HEART- 
BROREN 
WHEN HE FINDS 
EVIDENCE 
THAT HIS 
SHIP 
SANK 
INA 
HURRICANE 


T! THINK THAT 
MINNIE'S GONE -— 


BUT IT LOOKS, 
LIKE LL BE ON ‘THIS 
ISLAND FOR A LONG 
TIME, SO I'D BETTER 
HUNT UP SOME DRIFT— 
WOOD AN! BUILD MYSELF 
A SHELTER. 


AN! PETE AN! SHYSTER 
MADE ME WALK TH! 
PLANR WITHOUT 
EVEN TELLIN/ 
HER GOODBY! 


Oh, BOv! 
THAT!S 
A 
SWELL BIG 
Piece! 


POOR LITTLE KID! SHE 
WAS SO BRAVE — — AN! WOULDA!T 
LET ME COME ON THIS 
TREASURE HUNT BY 
MYSELF! 


TH Por LuCR! Ir MUSTVE 
GONE DOWN IN TH! HURRICANE! 
AN/——— AN! = -— - MINNIE 
WAS ABOARD! 


AN! NOW — — ULL 
NEVER SEE HER 
AGAIN! 


OH, BOY, WHAT A 
I THINK t'D BETTER DO ik View! LL BET I CAN 
ALITTLE EXPLORIN’. AN! SFE , see EVERYTHING 
WHAT'S ON THIS DESERT FROM TH! TOP! 
ISLAND = AN! THAT i ; 
. MOUNTAIN OUGHTA BE 
A GOOD PLACE! 


wHEw! 1T/s SuRE 
HOT! BUT—— — 
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HOT DIGGETY DOG! I'm 
SAFE! I'M RESCUED! 


WHOOPEE! 


Mickey CLiMBS 
A MOUNTAIN 
TO GET HIS 
BEARINGS 

AND FAR BELOW 

HIM, INA LITTLE 
COVE, HE SEES 

A SHIP! 


SHE'S ALIVE! 
OH, Boy! 


SHE'S ‘ALIVE ! 


MICKEY'S, 
SURPRIZE! 


SHE 1S STILL 
IN THE 
HANDS 
OF THE 
PIRATES! 


HOT DIGGETY DOG! On, BOY! 
UM ON TREASURE ISLAND AN! 
IVE GOT TH! MAP RIGHT 
HERE IN MY SHOE! 


WHOA! ON 
SECOND THOUGHT, 
MEBBE I'D BETTER 

GO CAREFUL! THEY 
MIGHT BE PIRATES 
OR SOMETHIN! ! 


BUT~ - BUT- - WHAT 
ARE PETE AN/SHYSTER 
DOIN! ON THIS DESERT 
tSLAND ? 


BUT TH’ HECK WITH TH! TREASURE! ¥ 


TH! FIRST THING FOR ME 
tT! DO 1S RESCUE 
MINNIE! 
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TLL JUST SLIP 
BEHIND THAT ROCK 
AN! TARE A PEEK 
BEFORE I LET‘EM 


WHAT A FINE PAIR O! SAPS 
WE WERE MARIN' MICKEY WALK 
TH! PLANK! Itt BET HE KNEW ff 
WHERE TH! TREASURE!S 


THERE'S NO USE 
ATTACRIN/ TH! PIRATES 
ALL BY MYSELF —— I'D 

JUST GET KILLED! BUT 

IF THAD “SPOOKS4 

WITH ME -- 1! 


CMON, @ 


AIN'T DINNER 


Good Gosu! 
THIS 


MUST BE 
TREASURE 
ISLAND! 9 / 


Liz y) 
7 
py 


» Lp 


1 de 


o EO (} 


Co 


LZ 


MICK 
PLANS To 


RESCUE 
MINNIE 


F 
PETE AND 
SHYSTER 
BY 


ENLISTING 
THE AID OF 
THE 

GORILLA, 
SPOOKS! 


YOO- HOO! 
SPOOKS! 


WHERE ARE va? 


COME ALONG WIF ME, 


WHITE MAN! YOU 
AN! US IS GOT 
BUSINESS! 


porcHAcRAcHAl 
WHOOPEE! 


WHY DON'T YA 

ANSWER? 
m/s ME! 
MICKEY! 


YOUR 
HANDS 
OFFA Me! 


WHERE ARE 
YA TARIN/ ME? 


WE 1S GWINE 
TER SEE DE KING 
ODE ISLAND! 


se HEY: 
ve sust Wa S-P-0-O-K'S! 
TTA 


FIND HIM! 


A KING! HOT 
DIGGETY DOG! THAT'S 
SWELL! NOW MY TROUBLES 
ARE OVER, IF I CAN JUST 
GET HIM TO LIKE 
me! 


DOGGONE 
IT! THAT 
LEAVES ME IN 
AHECK OF A 
FIX! 


STAN! WHAH 
YO! IS, WHITE MAN-- 
OR YO'IS A 
GONNEH! 
Ly 


OH, HE GWINE LIKE VA, 
ALL RIGHT! YO! SEE, 
DE RING'S A 


CANNIBAL! 


2y 7 WAT Disney 
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SA HEAH YO" IS, YO' MAJESTY! ey, HEY, YA BIG SO-AN/~ STAHT DE POT BOILIN! \| 
r, RY ANNUDDER MEAL! BUT BE : YAZZUH YEAH BUT SPOORS kre SO! YOU LEAVE * CHEF! wE/LL SEE IF DIS 

/ KEERFUL ,‘CAUSE HE'S 2 Boss! AH ISA GORILLA AN! YAS! ONE OB MAH x MINNIE ALONE, we GUY ES as 
AWITCH! oe FOUN! iM 1 WAS HUNTIN! IM ON SCOUTS HAS ALREADY SEED SEE? ABNER TOUGH AS HE 


, 1 
py % dal | RUNNIN/THROUGH | ACCOUNTOFT WANT | | HER! WEIS PLANNIN/T’ = IN . id S— SOUNDS! 


SY SS DE WOODS HIM T/ HELP ME RESCUE HAB MINNIE FOH OINNEH 
Ve: Ying ? a HOLLERIN’ MINNIE FROM TH! Ee ee 


{Yoo ONG mere 7.1) * SPOOKS!" ) ~\_PIRATES! 


DAT!S GOOD! PUT IM ON T/BOIL= en, Hot-CHA! 

FINE, YO! AN’ DON! FOHGET DE SALT AN! CATCHUP! }f \\ - 

MAJESTY! NICE AH LIKES MAH FOOD HIGHLY 
AN! TENDER! SEASONED! 


AH HOPES YOU-ALL y 2 

WILL SIT VERY QUIET! ie 2700000 OHAK f 

AH!S FOUN! DAT PEOPLE OW _ é 
1S MORE TENDEH — A 
WHEN DEY BOILS r~\ J = 


SLOWLY | 
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HEY, YA =!) a A FINE Lot ! 
ars con ae 
IN ‘ 


| CANNIBALS THOSE 
ON ni OUTA ” ; 
AS THE iter 


eer THAT POT! 
CANNIBALS ; 


BIRDS ARE! BOILIN! | 
AMAN-~—-LIKE_ ¢ 
A BUNCH 0! @ X63) 

SISSIES! 

SUDDENLY 

BOW DOWN 

BEFORE THE 


BUT, CAP/N! YO AIN'T GWINE SURE TAM! T 
TER TAKE OUAH DINNEH AWAY THINK IT/S WRONG vasoy. Carn! 
F'M US, T' HURT PEOPLE! 7 ‘ 
WE WARN’T GWINE HURT 
‘im! WE WAS JUST GWINE 
EAT ‘im! 


HOW ABOUT IT, 
WHITE MEAT ? WOULD 
WELL, I ALLUS B'LEEVE o YA RATHER BE 
IN BEIN' FAIR! So COOKED 

LET’S LET TH! 


; aN q, ( OR ET RAW ? 
DINNER —| tf i 
ares 
\ 


IF YAWANT T! EAT ME, 
THERE'S NUTHIN/T CAN WHADDAYA .\| | FULL O! PIRATE TREASURE 
DO ABOUT IT! BUT MEAN, MONEY?) |ON THIS ISLAND ~~AN! I'M 
TLL COST YA TH! ONLY ONE IN TH! WORLD AQ 
ALoro! 1 | WHO KNOWS HOW T! 
MONEY! ; ~ FIND Ir! 


THERE'S A CHEST 


GIT OuT O! HERE! NOL PH<e GH) 
Vg Sp CANNIBAL neve 


ose, 
. 


. aad 

* *°* GOIN! T!EAT THIS FELLER--NOT. 
ee ___— 

al 
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WHAT ABOUT IT Yyrss S) 1” «MAPS! WHO CARES ABOUT ‘EM? MAPS NOW we CAN HUNT For 
THIS HERE BURIED WAS BURIED : MAKE IT TOO EASY! THEY TAKE TH! TREASURE! GOODY! 
TREASURE YOU BY PIRATES, AN/ al ‘ ALL TH/ FUN OuT O! LiFe! GOODY! GooDY! 
WAS TALKIN! IN MY SHOE IS 2 ; y 
TH!/ONLY MAP 
OF ITIN TH! 


WHAT'S TH! IDEA-- WHADDA WE EVERYBODY BUT ME! I’m 

> TEARIN! UP MY MAP CARE? IT/LL BE EY NOBODY ! AN’ WHAT'S 
O' TH’ BURIED TREASURE? : ( ; MORE, I'M NOT EVEN 
t NOw WE'LL T' LOOK HERE! 
NEVER 


YOU, s BuT-- BUT-- 

FIND IT! t \ : ’ EVERYBODY 
: MUST BE 

SOMEBODY! 


I SEZ /M A DEAD MAN, ANT Um DEAD, 1 HERE I AM, UNDER THIS I WAS AGOOD MAN F/‘GOSH 
MEANS I'M A DEAD TELL YA! COME ON! PILE O! ROCKS! AN! WHAT t WHILE I LIVED! AN! You 
MAN! I'LL SHOW YA WHERE ATIME I HAD, COVERIN! , HAVE NO IDEA H 
T BURIED ME! f ME UP FROM TH! ‘ . MucHT MISS me! TH! CANNIBALS 
: THINK HES A WHITE 
Gob! HE'S 
CRAZY! 
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SOME PEOPLE THINK /M I USED T! BE-~- BUT WHEN YOU MENTIONED o! COURSE 1 DO! I SEE ITALL NOW! STRAWBERRY JAM! 
SORTA OFF MY NUT, LADDIE TREASURE, EVERYTHING CAME BACK. IT'S RIGHT CLOSE TO US! IT/S ALL welRE SURROUNDED 
- - BUT T AIN'T! NOT BY TIME! EVERYTHING, I AROUND US! We/RE RICH! THERE'S BY STRAWBERRY 


A JUGFUL! > YA! ‘es By ACRES oF iT! 
GOSH! a 
! a : a Ay =) 


DO YA RNOW Yu 
wy wr WHERE TH! TREASURE} 
= is BURIED? Ai 


NY 


4 


VA WANTA KNOW MY 
NAME, EH? WELL, I/M ; 
WILLIAM SHARESPEARE! 


SURE! THAT!S WHAT L SAY! ' Yowzzun! 
AN! WHEN I DIED, I BROUGHT YOWZZUH, 
MY BODY HERE TO J SBii!” 


THIS ISLAND FOR 
ean 


WHITE GOD-- 
-- ONLY TO 
DISCOVER, 
THAT HE 1S 


FIGOSH SARES, TWANTS SOME ADVENTURE 
SHARESPEARE! XY ——-AN! THERE AINIT NONE ON 
| WHAT'S THIS“F.3f, DESERT ISLAND! 

NV \ THI MATTER? (794 NOTHIN! BUT 

CANNIBALS AN! WILD ANIMALS! 


T LIRES TIRIDE WHITE HORSES ~ — LISSEN, SHARESPEARE! I‘LL Give On, MICKEY! THAT!S 

AN! LICK TH! TAR QUTA VILLAINS — ~ you PLENTY OF ADVENTURE! my GIRL. MARVELOUS! BOO HOO 
AN! RESCUE FAIR MAIDENS IN MINNIE, 1S CAPTURED BY PIRATES - - #OOCO000! T/M— ~TIM— ~ 
DISTRESS! BUT I CAN!T! RIGHT HERE ON So HAPPY I COULD 
BOO HOO HOO! THIS ISLAND! AN! 

SHE'S IN DANGER OF 

HER LIFE ! 
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WELL, rt. TELL vA! ALL MY LIFE PVE WANTED T WHAT IF WE 
‘HOO RESCUE A MAIDEN IN DISTRESS, ARRIVED TOO 
AN! NOW WE'VE GOT TH! CHANCE= LATE? 
AN! I WAS JUST BOO HOO HOOCOO! 


THINRIN/ — — L CANT STAND 17! 
Owoo00aoo0! 


N ! ONDERIN! iF MEBBE 
KING ME AN! ME MY GIRL, MINNIE, 1S CAPTURED YOWZZUH! YVOWZZUH! BUT Hy, AH WAS W 
PAL HAS GOT A JOB BY PIRATES = AN! WE WANT AH'S JES' GOT ONE LIL WHEN WE RESCUES DAT GAL, 
FOR vou! You AN! YOUR TRIBE v : COULD east Rene ee 
1 Pu THER ! : 
HELP US GE BACK : | adie 


. FELLOW CANNIBALS/ WE. 1S GWINE WEIS FIGHTIN’ FOH WIMMEN — 
ATTLE/ WE IS GWINE RESCUE kG / 
_NINNE-AN WES GWINE DO TiNGS, AGO FOH HOME ~AN’FOU DINNEH / 
TODE PIRATES/ WV LA 5 GIB “EM NO QUARTEH/ __! 
WY | REMEMBER / IF 
AWE CANT STUFF 
MHASH, 


AINT SO BAD 


i a ‘eee 
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Wane 


MICKEY AND 


T TELL YOu, MINNIE'S ew 


AnD I'M CAPTAIN 


‘2 


HAH! ASIX AND A FIVE! 
The Bic LET'S SEE YOU BEAT 
DICE. GAME 
ISON--— 


BETWEEN THE 
ARCH 
CRIMINALS, 
PETE AND 
SHYSTER - 
—WITH POOR 
LITTLE MINNIE 
AT STAKE / 
AND MICKEY 


JUNGLE! 


oe 
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A= So-AN’ So! 


YEAH, BUT I WISH 
HAD DEM MAPS WIDDER. 


IS oe é 
E f : ae) © 
DISCOURAGED / 


LISSEN .YA/SAP, 29h — atten 


TLL YANK YA RIGHT OUTO’VER SOCKS! 


Isav SHES MINE-see? 


WHY, YA LUCKY #.\ C'MON, BABIES / 
’ BE GOOD T! PAPA / 


HAHHHH / 


ez ( WELL — WHETHER 
OR NOT WE FIND 
Sa THE TREASURE CHEST, 
THERES ONE |. / 
TREASURE WE / 
WON'T LOSE- 


WELL NOW, PETE , OLD PAL= 
ER~-LET'S NOT QUARREL 
OVER THIS’ IF You-- 


TLL TELL YOU WHAT I 
WELL—~- THAT 1S-~ e 


fee SHAKE DICE f 


A MUNCH THERE'S NO TIME 


VJ 
Up T'LOSE/ 


A i FOLLER ME,MEN/ I'VE GOT 
rR, 
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PIE! 
wiWA 


“WES, BUT, PETE / 
A CAPTAIN CAN 


ONLY ON THE 
HIGH SEAS / 
A 


WHAT GOOD WILL IT DO YOu P 
YOU CAN'T MARRY HER, ° 
A DISPUTE Y BECAUSE THERE'S NO MINISTER. 
AS TO WHICH f MEWS HEH/ HEH/ 
MARRY PEOPLE, 


CAN'T HE? 


© YOU, PEGLEG PETE LY -Y- AND DO YOU,MINNIE MOUSE.” NO/NO!T DONT/ 
TARE THIS WOMAN TO BE Be MA’ AM /, ( TAKE THIS MAN TO BE YOUR \ 1 NEVER ree 

YOUR—-ER-LAWFUL~ WEDDED : LAWFUL WEDDED HUSBAND 5 I'd DIE FirgT/ 
Oe) y 
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LISSEN, KING/ CAN'T YA | | ~ 
KEEP THIS GANG O' CANNIBALS | |N 
OW } QUIET? MINNIES In DANGER- 
iis — WY ~ AN' WE QUGHT T’ 
SNEAK UP ON TH’ 

PIRATES / 


TSE SORRY, MICKEY, BUT WEN 
DESE BOVS OF MINE SMELLS DINNEH, 
DEY'S NO HOLDIN’ ‘EM— 
—DAT’S ALL/ 


2 Warr Dione 


WELL—-- IDON‘T KNOW WHETHER 
ITLL BE LEGAL OR NOT, BUT 


LISSEN, YA BLANKETY- BLANK, 4 
BRING HER ON/ I'LL MARRY You’ 


SO-AN/-SO/ )F DIS /~— Le: A 
DESERT ISLAND AIN’T ON DE > 
HIGH SEAS, WHERE TH’ 


42 18 iT? 
“i \e ; 
8 ae C3 A 5 
Qact Disney ——— 


HD y, SHE SAYS 7X THEN T PRONOUNCE 
viet? ves "suvster’) You ~~~- 


Vw 
. Ry | 
LOO ee 


ru ad 


As suvster 
IS MARRYING 


YEAH, AN’ NOW SHE'S 
GONNA KNOW HES 
DEAD, TH © 2rx= 
LITTLE RAT! 


~( NOW'S OUR CHANCE MEN! 


AIM LOW, ME. LADS! . 7 Z 2 3 | 
accede” KY | RS hos da ve, - Zar CHARGE! 
Sy ae! 2 he. 


at ey C 
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a LIKES ol WNT Be ay NOW, MISTER MICKEY peg 
LIKE T' HAB MY DINNEH 7 \WEVE GOTCHA=-RIGHT! § 


HUNT ME! NOZZUH! = 


t ° $ = Ue t 4 
OS TNE Mayer y I'LL MARRY You! MARRY ME! SO-AN-SO! WERE GONNA 
4 y BUT IT'LL BE DIS % EOS es Soe 
— VV \ RY) \ AFTER we, DE eay LAND 
FINISH WIT 4 AS 


MICKEY! 


T TELL YA, DEN YER TIME'S up! \ : 
Braven GOT : (ve DIDN'T GET YA { DON'T é TLL SAY YALL AN' NOW, YA BLASTED LITTL 


j{ AND HOLD ONTO 
EARS! 


— AT 9 x 
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Mickey 
1S ON THE 
spor! 
WHEN THAT 

SPUTTERING 


FUSE. 
REACHES 
THE 
CANNON S 
POWDER, 
HE WILL 
BE. BLOWN 
INTO 
ETERNITY: 


DELIEVING 


IS ANYTHING 
my, WRONG? £ 


AN MINNIE'S MINE! 


HOLD ONTO YER EARS, 
SHYSTER, OL' PAL! 
1 GAVE. DAT CANNON 

A DOUBLE CHARGE ! 


| ABOUT FIVE SECONDS MORE) 


Ev! spooKs! 
LOOK OUTT 
GET AWAY! 


ZW 

WHEE, MOTHER! ¥ 

Q{ THEY'VE ELECTED f 

“Hi ME QUEEN OF J 
THE MAY! 
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ATTA BOY, SPOOKS! UNTIE US> 
AN! WE'LL CLEAN UP ON . 


W'S OURCHANCE!! | “Quy, Goopy, GooDv! 
I TO FIGHT! 
ITH SHAKESPEARE GHTI 
AN' SPOOKS i 
T'HELP, WE 
CAN LICK TH! 
WHOLE CREW! | 


™ / AND THAT! STEAL TH! 
SOYER GONNA MARRY \/ AND | STEAL TH! 

WIDOW CHURCHMOUSE'S MAPS 
MINNIE., ARE YA 2 | O' TH BURIED TREASURE “WOULD 


WELL, TAKE THAT! 
5.5 
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AND YOU! 
START A MUTINY 
ABOARD SHIP, 


REMEMBER 
HIM, Too! 


i 


MAKE ME WALK TH! PLANK, 
EHP WELL TAKE THIS! 
AN’ THIS! 


HEY! LooK OuT! 
J. WHADDAYA THINK 
‘ YER DOIN'P 


: LW ener DN | HO! HO! HO! Als 
As. MA CUAVE ATYA,VA BIG SWAB P /HOLHOL HO! et) 
71 LOVE DUELS! 

7 Dwooretee! 


= i /-5 


— 


ey SO! 11's FIGHT 
SSX YA WANT, HUH P 
: ( .— 


Woe 


Nui IS FUN] aT 


/ 


i 
4 
Sse 
Ae 


THE VERY IDEA-— YOU OUGHT TO BE SPANKED-> IMAGINE! A GROWN MAN 
GOING AROUND TRYING SV ( THAT'S WHAT YOU OUGHT | PICKING ON A POOR, ? 
TO HURT PEOPLE! fe) Bey ‘ mas 7 a DEFENSELESS aw LO 


GORILLA 


YOUSE GUYS GO GET DEO: : NO, Sia! = 
DE GORILLA, AN’ T'LL ( : 'e8 WELL HELP ShysTER! 4 
: ma Sat + : YOU GET TH 
aN oe ‘ SS 
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HURRY! DE CAPTAIN'S | a 
GITTIN' DE WORST j- WHICH ONE.O YA 
OF IT! i= Bol, f/\ WANTS T' BE 


$a 
SEE HOW VA LIKE . UMPH! GLOPH! . KE 
DAT, YA Akin q A be { Pe yy © Ahn ah 
ew / AE OCKLE! . 


Pm 
OL! wee! 0 
fg x) 
a y Pa ~<. 


(Ore ”- 


EE Sio-. 
act Disney— 


7” C'MON~-ALL OF YA! LON 48 : 7 Vou LEAVE MEY SHES A REGLAR ASVA GEE AIMS te SATTLE'S 
LI Y\4 \, YZ i SPITFIRE > IM, 
FIGHTIN’! OFF OF ME! 4 HO! HO! HO! see 
. _— 2B = 


> 
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SHUT UP, YA 


<a 


W GOOD GOSH ATTA Boy, SPooKs! 
TH’ TREES IS —<« GO GE 
an MONKEYS! 


f 


T “ 
RAINI 


G Gud 


= “(Ge 
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De MICKEY! WHOOPEE! 
(\3S/ CALL OFF ver) Be: - \WEVE WON/ 
MONKEYS! {| ExAE 


) WE. r] 
cena 


: ‘ , iy 
~ Ne ; < (TA a) x Yi 


y 
o¥ 
a, 


=— 


D 


on 


usr Dk 


ALL RIGHT/ALL “S 
Ny OF WA KEEP YER 
HANDS IN TH’ AiR 


Ti I GET BACK / 

I'M GONNA THANK 

SPOOCKS FOR, : 
HELPIN' LoS: 


a ry WHYS BOMBO! P INEVER SAW YOu 
w as >, p WHAT DO YOU KNOW ABOUT IT! 
Y4/ Wee ANA 1? \ / wneene't ARE. YOU DOING B THIS IS BOMBOS MY PET APE / BEFORE IN ALL ft 
f WHAT'S . HE'S AND DON'T CALL ME LIFE / 
lg HAPPENED r {COMING to! : SHAKESPEARE’ 
~~ AA THEY DIDN'T ) > NoT! wuHo ARE You 


{ KILL HIM, r 
AFTER ALLS 
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eon MORE: 


Ss 


I GUESS EVERYBODY 
BUT--Y Dip/ BUT TELL ME —- 
-BuUT- | WHERE DID You GET THE 
OUGHT \ MAP OF TREASURE eal 
—— 


Ro) 


MOUSE/ 


ON SH 
TWAS 
DURING A TERRIFIC 
WHAT HAPPEN 
THEN AND NOW 
I'VE FORGOTTEN !ITALLs 


WE'RE HUNTIN! 
BURIED TREASURE! 
BUT WHEN YOU WERE 
CRAZY YOU TORE 

UP OUR MAP/ 


WIDOW 
CHURCHMOUSE 
—-— THAT IS, 
—-NYOUR WIFE 


ED BETWEEN 
ISA BLANKS 


—-AND IT'S SOMETIMES CURED 


THIS IS CALLED AMNESIA™— 
BY BEING HIT IN THE SAME 
PLAC 


‘= 


We 0-10 


we. Don't NEED a mar/ 
T KNOW WHERE IT'S BURIED/ / 


IN FACT, [ BURIED IT. MYSELF. 


WE Must HURRY/ 
THERE’S NO TIME TOLOSE’ 
WE'LL DIG UP THE BURIED 
TREASURE AND SET SAIL 
FOR HOME AT ONCE/ 


\ 
‘9 


cy 
\ 
~ M2 


EXACTLY / INSTEAD OF 
KILLING ME, 
PN THE PIRATES 
RESTORED 
ay MY LONG-LOST 


MEMORY/ _4 
iy in 


| 406. See 
| Se 
(4 — 
7 
\ (Qa Dien sd. - 


\ 


(2? 


x 


GOSH i 
SAKES? seb 


=—({ WHOOPEE/ 
Il FEEL LIKE 


AYOUNG MAN 


A AGAINS _(?Fp 


G 
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IT'S A GR-R-RAND 

SIGHT, MICKEY, SEEING \! 5 
ME. OLD SHIP, THE’POT 
Luck’ NO STURDIERL 


togerel EVER 


HERE'S WHAT HAPPENED/ 
WHEN WE WERE OUT AT 
SEA, IFOUND MY TWO 
WORST ENEMIES 
ABOARD! THEY 

STARTED A MUTINY 

AN! MADE ME, 


SO VOU TWO SWABS WANTED 


TO DIG FoR TREASURE, EHP 
WELL, BELIEVE ME, YOURE ° 


GONNA DIG For iT—~’ RIGHT NOW!A 


MY OLD rome Cee WHERE 
HERE 


PILEFT ITS You 


LEAD ME TO'EM/ 

I'LL SHOW YOU HOW AN 
OLD-TIME. SEA CAPTAIN 

HANDLES MUTINEERS:’ 
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HI-LEE,HI-LO, 
THE NORTH WINDS BLOW, 


ARE RUNNING HIGH—< 
js 


> Ws 


PEGLEG PETE AND 
SHYSTER ? 


OH, CLARABELLE 
IT'S TOO AWFUL Z 
MICKEY AND MINNIE. 


SAKES ALIVE, 


KNOW ‘EMP 
I HOPES TO SHOUT LDo/ 
THOSE. ARE THE TWO 
SWABS WHO STARTED 


POOR. 
WIDOW CHURCHMOUSE 
IS DYING/ 


WE'RE PRETTY NEAR 
THERE, MICKEY / 
WE'LL HAVE THAT 
CHEST OF TREASURE 
BEFORE SUNSET/ 


A 
ie 


Cd 


—= 
oP > 


e 


HERE SHE BE, 
MICKEY—— TEN 
FEET DEEP DOWN 
UNDER THIS PILE 
O' BOULDERS/ 


HEY, HOW 
DEEP DID YOU 
BURY THAT @= 


~os= PIRATE. 


TREASURE ? 


DOCTOR !DocToR ° 
h COME Quick / 
») IT's wipow |, 
CHURCHMOUSE. 

SHES , 

DYING! 


WHOOPEE / 

1 KNEW THERE 
WAS SOMETHING 
UNDER THOSE ROCKS! 


I KNEW !T7 
Wy 


WHAT DO YOU CARE, 
YOu PAIR O' DOUBLE — 
CROSSING SWABS 2? 
THE LONGER YOU 
HAVE. TO DIG 
Q THE BETTER 


OFF You 


YOU WAIT / 
OvuT HERE; 

('D BETTER GO 
(N ALONE / 


t 


ahd a 


JUST THINK, MicKEY/ THE WIDOW 
WHEN THEY GET THAT 


OH,GOLLY, GOLLY, 

GOLLY! IF THERE WAS 

ONLY SOME. wWAy I 

COULD GET HOLD 
OF MICKEY/ 


HURCHMOUSE 
—- 1S SHE -- 


WE'LL J 
-1S aplasia 


‘CAUSE WHEN YOu 
FIND IT, WERE SAILING 
FOR HOME! AND WHEN 
WE. GET THERE, 


GONNA BE 
HANGED! 
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= 


YES, HORACE/ 
IM AFRAID 
THERE 1S / 

NO HOPE. 


LOOK, t LET EASY THERE! HEY, MINNIE! COME 
eceis ANG YOU ecar DOWN IN WHADDAYA QUICK! WE'VE. FOUND TH 
Kok. THAT HOLE TILL WE GET MEAN, EASY? TREASURE! COME ON! 
DIS #7 eer WEIRE GONNA OPEN IT! 
TREASURE y Box |S 
CHEST? arte R ss 7 t HEAVY! 


SHE'S OHHHHHH! : DON'T CRY, CLARABELLE- 
LOOSENING! MICKEY! ' --1 DON'T MIND DYING — -- 
AHHHHHE LOOK! , ff FINDS TH: CAPTAIN ‘ YOU SEE, MY HUSBAND IS 
THERE SHE Ww, IS ALIVE AN' RICH! \ ANE CALLING ME —— AND I'M 

COMES! ; . GOING TO yee 


i= 
OR HOME! ys 


= ‘ . > iy oF: ey TEs 
, = AS SOON AS WE TH' PROBLEM IS, HOW |e Th ") NY VeEAn— — AN @ Deseteue ee 
eo <3 Boe wo cece cue WILL WE REPAIR THE 4 A BIGGER qe! vy LEM! 
i - ‘ce 7 SHIP WITH A . HE Q tee Oe Ee re 
ae POT LUCK'REPAIRED,| [7 Cpew THAT'S / KH) jf PROBLEM THAN - y) BOAT——-AN! YO! 
i Te WE'LL BE ALL ALL BANGED PY: SH) ay 4 THAT 1S WHAT | ce rege CAN GIVE PETE 
[he READY TO START J [hy ies 4 —~4 =>" \ ARE WE GONNA ( (an SHYSTUH TO US! 
: - GA fi DO WITH PETE ~'O 


AN' SHYSTER >? 


c 
‘J 
<a 


Wacr Disne 
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